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PREFACE 


THE latest authoritative scholarly pronouncement 
about the date of Kalidasa, the greatest of Sanskrit 
poets, is that of Mr. K. G. Sankar in his article 
in the Indian Historica] Quarterly Vol fee NG. 2g 
June 1925, pages 309 to 316, wherein he establishes 
that Kalidasa was a protege of Vikrama Sakari 
of 58 B. ©. Ever since his article was published, 
the views expounded therein regarding the date 
of Kalidasa have generally met with approval 
among unbiassed scholars who had not previously 
committed themselves to any other theory. By 
that learned article as well as the learned thesis 
mm Mr. K. Chattopadhyaya published in the 
Allahabad University series, Volume 2, entitled the 
Date of Kalidasa, it has been abundantly proved 
that the favourite theory of some of the western 
Savants that ASvaghosa served as a model for 
Kalidasa has thoroughly failed to stand the test 
of searching scrutiny, 


Judging from the evidence afforded by Mala- 
vikagnimitra about the date of the author, the 
upper limit may be fixed as the reign of Agnimitra 
who is known to have iuled in 148 B, C. The words 


il 


of the actor adaaey #4: aifeeraea in the Prologue 
to this play and the Bharatavakya pronounced 
by the actor after having stripped himself of the 


~ 


role of the kine —srarertiaratarait | TATA aqend 
ag Wat aaa suggest that Kalidasa’s play was 
intended to be acted during the reign of Agnimitra, 
Any contrary argument based upon the analogy of 
similar references in Vigakhadatta’s Mudraraksasa 
to Candragupta cannot be accepted as conclusive 3 
perhaps Vigakhadatta wrongly imitated Kalidasa. 
But much may be said against the theory that 
Kalidasa and Agnimitra were contemporaries. In 
any eventit may be taken to have been fairly 
established that Kalidasa can never be assigned 
toa date later than the first century B.C. The 
other works of Kalidasa are Raghuvarmséa Kums&ra- 
sambhava, Meghasandesa, Abhijniana Sakuntala. 
Vikramorvasiya and Rtusamhara. 


The poetic diction of Kalidasa cannot be better 
described than in the happy memorable words of 
Bana in his Harsacarita:— 

May aA aT HET HIUSATAST ATHY | 

natsrasig Hatitaa Sa 


Mylapore, Madras: CGC, SANKARARAMA SASTRI 
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The Twelfth Canto 


1. Having enjoyeu the pleasures of Senses and 
approaching the end of his life, he stood about to 
expire just like the flame of a lamp at the day-break 
having consumed the oil in the can and reaching 
the end of the wick. 


*. As if through the fear of Kaikeyi, old age 
went very near his ears under the guise of gray 
hair and told him, ‘Let the kingship be placed on 
Rama.’ 
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3. That news of the ascendancy of Rama, the 
favourite of citizens, pleased the citizens individual- 
ly just as a small channel would eee ges please 
the trees of a garden. 

4, Kaikeyi possessed of a cruel resolve spoilt the 
completed arrangements of his coronation through 
the tears of the monarch, hot with grief. 

5. Being consoled by her lord, that irate lady 
disgorged herself of the two boons promised by him as 
the Earth drenched in rains of two serpents lurking 
in an anthill. 

6. By one of the two she exiled Rama for four- 
teen years. By the second she sought kingship for 
her son whose only fruit was her own widowhood. 
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7. Weeping did Rama first accept the kingdom 


given by his father. With joy did he receive later 
his command ‘You shall go to the forest.’ ; 

8. When he wore a pair of festive white silken 
cloths and when he wore a pair of tree-barks, the 
people saw with astonishment the same colour 
of his face. 


gy. 


Accompanied by Sita and Laksmana and 


keeping his father to his word, he entered the 
Dandaka forest as well as the minds of the good 
individually. 

10. And the king being afflicted by his separa- 
tion and remembering the curse resulting from his 


Own action thought of expiation by only ab 


andoning 


his body. 


il. The princes being under exile and the king 
having expired, the kingdom fell a prey to the foes 
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who were keenly watching for a weak point. 

12. Then the ministers having lost their leader 
brought Bharata who was living with his mother’s 
kinsmen, through her editary messengers who. 
suppressed their tears. 

13. On hearing that sort of his father’ S death, 
the son of Kaikeyi became averse not only to his. 
own mother but also to his kingdom. 

14. Along with his army he went out to follow 
Rama, looking with tears at the trees pointed out. 
by the forest- -dwellers under which he (Rama) had 
resided along with Laksmana. 


15. Informing him of his father’s demise,. 
Bharata invited him who was in the woods of the 
Citrakita to the sovereignty whose excellence had. 
not been defiled (by Bharata’s enjoyment.) 
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16: For, by taking the kingdom when the elder 
brother had not accepted the kingship, he thought 
himself a Parivettr i. e, a younger brother that 
marries while the elder remains unmarried. 

17, But Rama could not be diverted from the 
bidding of his deceased father. Then Bharata 
begged of him his pair of sandals for making them 
the presiding deity of the kingdom. 

18. Left by his brother after Saying ‘Yes,’ he 
never entered the city. Remaining in Nandigrama, 
he protected the kingdom of Rama like a pledge. 

19, Firmly loyal to his elder brother and averse 
to the love of kingship, Bharata by so doing seem- 
ed to perform expiation for the sin of his mother, 

20, And, Rama too along with Vaidehi, living 
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in the forest on the products of the forest, accom- 
panied by his younger brother and possessed of 
tranquillity, lived, while young, the life of the 
aged Iksvakus. 

21, Resorting to a tree whose shadow was fixed 
motionless by his power, he once reposed on the 
lap of Sita through some slight fatigue. 

+ 22. The bird who was the son of Indra pierced her 
‘breasts with his claws as though exhibiting envy at 
the nail-prints indicative of her lover’s enjoyment. 

93. Roused by the lady, Rama aimed at him a 
reed for an arrow. He (the crow) set himself free 
from it by the loss of his one eye. 

94. But Rama suspecting the arrival of Bharata 
again on account of proximity left the Citrakita 
site wherein the deer felt the anxiety of their 
separation. 
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25. He travelled to the South, halting at the 
hospitable homes of hermits, like the Sun passing 
through the stars of Winter. | 

26. The daughter of the Lord of Videhas follow- 
ing him shone like the Goddess of wealth following 
him in her fondness for virtues though prohibited 
by Kaikeyi. 

at. «6BY the ungent emitting sacred smeil given 
by Anasuya she made the bees in the forests 
migrate from the flowers. 

28, The demon named Viradha, ruddy like the 
evening-cloud, stood obstructing the path of that 
Rama, as the eclipse that of the Moon. 

29. That pest of the world took away Maithili 
from the midst of them both as drought would 


oe 
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take away the rains between the months of 
Sravana and Bhadrapada (corresponding more or 
less to the Tamil months of Avani and Purattasi). 

30. After crushing him to pieces, the two descend- 
ants of Kakutstha buried him in the earth, lest he 
should contaminate the locality with his foul smell. 

31. Then at the bidding of Agastya, Rama 
remained at Paficavati within respectful limits (of 
conduct), just as the Vindhya mountain remained in 
its normal condition without transgressing its limits 
in obedience to the command of Agastya. 

32. There the younger sister of Ravana, afilict- 
ed by love, approached the descendant of Raghu as 
a female serpent suffering from the heat of the 
Summer would approach a sandal tree. 


33. In the very presence of Sita she solicited 
him after telling him of her parentage; for, the 
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gs wae 
intense passion of women knows no time. ~ 

34, Rama, who possessed shoulders like those 
of a bull, directed that amorous woman thus—Oh 
damsel, I have gota wife. Approach my younger 
brother,’ 

39. Being rejected’ by him also by reason of her 
having courted his elder brother first, she again 
resorted to Rama like a river dashing against both 
the banks, 

36. The laughter of Maithili roused agitation in 
her who had _ been gentle-looking for a while just 
as the Moon-rise in the tide of the Ocean motionless 
by the absence of wind, 

3¢. *You shall reap the fruit of this laughter 
presently. Look at me. Know that what you did 
was a roe’s insult to a tigress,’ 
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38. So saying to Maithili who was clasping the 
lap of her lord out of fear, Sirpanakha, the winnow- 
nailed. assumed a form suited to her name, 

39. Having first heard her speak like a she- 
cuckoo and later in a frightful voice like a vixen, 
Laksmana understood her to be a woman of deceit- 
ful appearances, 

AO. Then after hastily entering the arbour with 
his drawn sword, he rendered her doubly frightful 
by bringing about ber deformity. 

Al. Soaring up the sky, she threatened them 
both with her finger which was possessed of a 
curved nail and of rugged joints like those of a 
bamboo and consequently resembled a hook. 
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42. After reaching Janasthana soon, she 
intimated to Khara aud others that sort of fresh 
insult to Raksasas started by Rama. ; 

43. That the Ra&aksasas placed her in front, she 
having been cut off in the limbs of her face, was. 
itself an ominous sign for them who marched to 
attack Rama. 

44, On seeing them up in arms and marching 
forward in haughtiness, Raghava placed his hope 
of victory in his bow and placed Sita under the care 
- of Laksmana, 

45. No doubt the son of Dasaratha was single, 
and the Raksasas were in thousands. But he was. 
seerl by them in battle to be as many as they them- 
selves were. 

46. Then the descendant of Kakutstha, good 
(at battle), (and possessed of righteous conduct) did 
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not tolerate Disana sent by the Raksasas in the 
‘same way as he would not brook a scandal about 
himself spread by a wicked person. 

AY, With his arrows, he assailed him and also 
Khara and ‘Trisiras in order. But the arrows 
emerged from his bow as though simultaneously. 

48. The life of all the three was drunk by those 
sharp arrows which pierced and ran past their 
bodies and consequently remained as clean as 
before. But their blood was drunk by the birds of 
prey. 

/ 49. In that big host of Raksasas cut to pieces by 
the arrows of Rama, nothing else than headless 
trunks was seen to rise. " 

00. After giving battle to Rama who showered 
arrows, that army of Raksasas went to sleep under 
the dense shade of eagles never to wake up. 
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51. Stirpanakha alone survived to convey to 
Ravana the sad news of those Raksasas who had 
been cut to pieces by the missiles of Raghava. 

02. By the punishment of his sister and by the 
slaughter of his kinsmen, the younger brother of 
Kubera (Ravana) thought the foot as having been 
placed by Rama on his. own ten heads. 

oo Having deluded both the descendants of 
Raghu by means of the Raksasa disguised as a deer, 
he carried away Sita, being impeded for a while 
by the efforts of the lord of birds. 

D4. Searching for Sita, both of them met the 
eagle with wings cut off who had repaid Dagara- 
tha’s love for him by means of life lingering in his 
throat, 

55. By words did he inform them of Maithili 
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having been kidnapped by Ravana, and, by means 
of wounds of his own heroic feat, and then he died. 

56. The funeral ceremonies from | cremation 
onwards were performed for him as for their own 
father by them both with the renewed grief of 
their father’s death, 

o¢, Pursuant to the advise of Kabandha who 
was purged of his curse by death (caused by 
Rama), the friendship of Rama grew with the 
monkey who was in a similar sad predicament, 

98. After slaying Valin, the hero placed Sugriva 
in his long-coveted place as a substitute in the 
place of a verb. 

99, The monkeys commanded by their sovereign 
roamed hither and thither in search of Vaidehi as 
though they were the hopes of Rama in his distress, 
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60. When the news re abolt her was got through 
the vision of Sampati, the son of Vayu crossed the 
Ocean as a person free from attachment would 
cross the worldly bondage. 

61, The daughter of Janaka was seen by him, 
while searching, in Lanka, surrounded by Raksasis 
like an ambrosial herb surrounded by poisonous 
plants, 

62. The monkey gave her, her lord’s signet- 
ring which was welcomed, as it were, by the chill] 
drops of her tears of joy. 

63. After gladdening Sita by the messages of 
her lover, and becoming puffed up with the slaugh- 
ter of Aksa, he burnt the city of Lanka, suifering 
subjugation from enemies for a while. 
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64, Flaving accomplished his object, he Phowed 
to Rama Vaidehi’s gem sent as a return-token, 
which appeared like her own heart having taken a 
shape and come of its own accord, 

65, Enchanted by the touch of the gem placed 
on his heart, he attained the joy of his sweetheart’s 
embrace but without the contact of her breasts. 

66. On hearing the news of his beloved, Rama. 
in his eagerness to meet her thought the Ocean 
which was the surrounding harrier of Lanka to be 
as fordable as a trench. 

67. He started for the extirpation of his foes, 
followed by the hosts of monkeys which thickly 
peopled not only the surface of the Earth but also 
of the sky. 

68. Being prompted, as it were, after taking 
possession of his mind, by the Goddess of wealth 
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of. 7 Raksasas Out of love, WinWeats came to him 
who was encamping on the shore of the sea. 


69, The descendant of Raghu vouchsafed to hin 
the wealth of Raksasas. Policies pursued in proper 
“season do of course bear fruit. 

70, He built a bund in the salt sea with the aid 
of monkeys, which appeared like Sesa having 
emerged from the Nether-world for the repose of 
Visnu. 

71, After crossing the sea ty that path, he 
“besieged Lanka by raddy monkeys which formed, 
as it were, a second golden fortress, 

(2, <A fierce fight ensued there between monkeys. 
and Raksasas in which the cries of Victory to Rama 
and Victory to Ravana filled the distant quarters in 
casing succession 3 

2, 
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#3 In which pestles were blc blown out it by trees, clubs 
powdered by stones, in which the plunge of claws 
surpassed the use of missiles, and wherein the 
elephants were crushed by means of rocks. 

"4. Then when Sita had lost her consciousness 
on seeing Rama being beheaded, Trijata restored 
her to life by saying that it was a deception, _ 

“5 On realising that her lord was in fact alive, 
she left off her grief, But having formerly thought 
his death to be certain, she was ashamed that she 
continued to live. 

“6. The temporary torment of the two sons of 
Dagaratha became like an incident in a dream, 
their confinement by the weapon of Meghanada 
being released by the advent of Garuda. 


(2 
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“i, Then the descendant of Pulastya hit Laks- 
mana in the breast with his Sakti, Rama, though 
not hit, had his heart torn asunder by grief, 

78. With his wounds healed by the ambrosial 
“herb fetched by Maruti, Laksmana with his arrows 
again taught the women of Laika how to weep. 

79. He left not even a trace of the warcry of 
Meghanada and of his bow that shone like the 
thunderbolt just as the autumnal season would not 
leave a trace of the thunder of clouds or the rainbow. 

80. Kumbhakarna reduced to the same plight as 
his sister by the king of monkeys assailed Rama, 
like a mountain with red arsenic cut off by the 
chissel., J ¥ 

81. ‘Fond of sleep as you are, you have been 
roused in vain by your brother at anuntimely hour.’ 
Perhaps with this intention he was ushered into 
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long sleep by the arrows of Rama. 

82. The other Raksasas also sank in the hosts of 
monkeys just as the dust of the Earth risen in 
battle sank in their streams of blood. a 

83. Then the descendant of Pulastya again 
went forth for battle from his hcuse, determined— 
‘To-day the world shall be rid either of Ravana or 
of Rama.’ 

84, Seeing Rama remaining on foot and the lord 
of Lanka having a chariot, Indra sent him his 
chariot possessed of green horses. 

85, The descendant of Raghu leaning on the arm 
of the divine charioteer got up the victorious chariot 


with its flag waving in the winds coming from the 
waves of the heavenly Ganga. 
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86. Matali put on him the armour of Mahendra 
where the weapons of Asuras had attained the 
same ineffectiveness as of petals of blue lotuses. 

87. The battle between Rama and Ravana 
ccomplished its object, as it were, inasmuch as the 
opportunity had arrvied after a long time for the 
display of their valour by their meeting face to 
face. 

88. The junior brother of Kubera, though single 
as never before, was seen as if remaining in the 
midst of his mother’s kinsmen by reason of the 
large number of his hands, heads and thighs. 

89, Rama esteemed his foe who had conquered 
the protectors of the world in charge of the extre- 
mites, who had pleased Isvara by the sacrifice of 
his heads and who had shaken the Mount Kailasa. 

90. The descendant of Pulastya in great fury 
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ficed his arrow on the right arm of Rama, which 
throbbed and consequently foretold his reunion 
with Sita. 

91, And, the arrow discharged by Rama pierced 
the heart of Ravana and entered the Earth as 
though to communicate the pleasant news to the 
snakes. 

92. As between two disputants, the zest for con- 
quering each other grew between them who retali- 
ated words by words and weapon by ae 

93. The Goddess of victory remained in their 
midst neutral to them both by reason of their 
alternate display of valour, as a dais between two 
infatuated elephants. 

94. The heaps of arrows aimed by them 
at each other did not give room to the shower of 
flowers let down by the gods and demons who were 
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pleased with their mutual attack and Rralation® 

95, Then the Raksasa threw his club (lit, a 
hundred-killer) covered by iron thorns at his enemy, 
which appeared like the Kuta Salmali seized from 
the God of Death. [The club of Yama is called 
Kutasalmali, because it resembles Kutasalmali, a 
species of Salmali tree with sharp thorns. ] 

96. Before it came to his chariot, the descendant 
of Raghu cut the said club to pieces and also the 
hope of the enemies of gods as easily as a plantain 
by means of his arrows with crescent-shaped faces. 

97. For killing Ravana, the matchless archer 
applied to his bow his never-failing arrow presided 
over by Brahman as its deity, which was the speci- 
fic for curing the wound of grief of his beloved. 

98. It was seen to spread in the sky in a 
hundred ways with blazing faces as the body of 
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99. With that arrow duly discharged with 
Mantras, he felled down in half a minute the row 
of Ravana’s heads without their feeling the agony 
of wound. 

100. The row of heads cut off from the Rak- 
sasa’s body about to fall shone like the reflection 
of the morning Sun in water split up in the waves. 

101. The mind of gods never believed it fully, 
who, though seeing his fellen heads, again appre- 
hended a discharge of arrows from him, 

102. Then a fragrant shower of flowers released 
by gods, followed by the rows of bees which 
migrated from the wall-like temples of the ele- 
phants of the Lokapalas and whose. wings were 


TWELFTH CANTO 20 


Wat ti Ale aeTHyRsT- 

WTeHA ITAA ATT HAY 
ATATR TAMA TAT TC: 
, 5. wy etaeags Mary i 868 
gmat MIA AYRe aa war 

Pagel Freier aaa Pad itor: | 
waga@aleda dasata: Taragar 

AAA ATATAT ASS: TAS Fe 112 VM 

aft Here seaHA CPA ASTHIOA VaAMT a ETT: aa: 


consequently heavy with rut fell on the head of 
Ravana’s foe which had its coronation fast 
approaching. 

103. After taking leave of Raghava who at 
once loosened the string of his bow and who had 
fulfilled the purpose of gods, the charicteer of 
Indra led up (to the heavens) the chariot drawn by a 
thousand horses whose flagstaff was marked by the 
arrows of Ravana bearing the impress of his name. 

104, And the Lord of Raghus, after taking back 
his beloved purified by the fire and after having 
conferred the wealth of his foe on his dear friend 
Vibhigana, and being accompanied by him along 
with Sugriva anu Laksmana, and getting into the 
gem of aerial chariots won by his arm, started for 
his city. _/ . 
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THE THIRTEENTH CANTO 


1. Then Hari called by the name of Rama, a 
knower of virtues, wading through the sky, his 
own abode, by his aerial chariot, and looking at 
the Ocean, told his wife in private thus. | 

2. Oh daughter of the king of Videhas, behold 
the foamy Ocean divided by my bund as far as 
the Malaya mountain, like the sky clear in 
autumn with beautiful stars appearing divided 
by the Milky Way. : 

3, When the sacrificial horse of their father 
who was desirous of performing a_ sacrifice had 
been taken away by Kapila to the Nether-World, 
this Ocean, it is said, was enlarged by our ancestors 
who dug the Earth for the sake of the horse. 
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4. From this the Sun’s rays become pregnant 
with water, Here do the gems multiply, This 
holds the fire blazing by means of water. And, of 
this the Moon (lit, the delightful luminary) 
was born, 

do. Assuming, as it does, innumerable _phases, 
and spreading over the ten directions, as it does, 
by its hugeness, its form like that of Visnu cannot 
be comprehended either in point of shape or in 
point of size. 

6. Here the Lord in his Yogic sleep suited to the 
deluge lies after absorbing the worlds, being prayed 
to by the first Brahman seated on the lotus sprout- 
ing forth from his navel. 

¢. The mountains whose pride was subdued by 
Indra who used to cut off their wings have sought 
shelter under him (the Ocean) in hundreds as a 
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worthy refuge just as kings in panic of their ene- 
mies would resort to a neutral sovereign pledged to 
righteousness. 

8. Its crystal water in the floods of deluge 
became a temporary veil for the face of the Mother 
Earth whose uplift from the Nether-World was 
brought about by Him, the First-born. 

9. He both kisses the lips of rivers and makes 
them kiss his own, they being forward by nature 
in offering their mouths, himself being proficient 
in offering his lower lip in the form of tides, thus 
establishing a conjugal relationship uncommon 
to others. | 

10. These whales, receiving with mouths wide 
open the water of the river-mouths along with the 
living beings therein and then closing their mouths, 
direct upward streams of water by means of their 
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heads provided with holes. 

11, Look at the foams of the Ocean split up 
into two haives by the elephants and whales 
suddenly coming up—the foams. which by 
spreading over their cheeks do for a while play the 
part of chowries near their ears. 

12, These serpents coming out for the breeze of 
the sea-shore and being indistinguishable from the 
big tides in their ebb are identified by means of 
gems in their expanded hoods whose crimson hue 
is deepened by contact with the Sun-beams. 

13. This heap of conches pushed suddenly by the 
current of the tides into the corals which vie with 
your lower lip and consequently possessed of mouths 
hooked downwards by the upward sprouts of corals, 
somehow extricates itself with difficulty. 

14. By the cloud rotating in the speed of the 
whirlpool just when it begins to drink water, this 
Ocean seems, as it were, to be thoroughly churned 
again by the mountain. 
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15, The shore of the salt Ocean, similar to an 
iron wheel, appearing tiny at this distance and 
blue with the rows of Tamala and Palm trees shines 
as a black line drawn round its periphery. 

16. Oh long-eyed lady, the breeze of the sea- 
shore beautifies your face with the dust of Ketaki 
flowers. Is it aware that, thirsting as I am, to: 
kiss your lower lip which resembles a Bimba fruit, 
T am too impatient to brook the delay of 
ornamentation ? 

17. Lo, here we have arrived in a minute by the: 
speed of the aerial chariot at the sea-shore abound- 
ing in heaps of pearls scattered from oysters broken 
at the dunes and in rows of arecanut trees bending 
down with fruits. 

18. Oh deer-eyed lady possessed of thigh 
resembling the parts of hands between the wrist 
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way behind. This Earth with its forests seems to 
emerge from the Ocean which is receding. 

19. The aerial chariot sometimes travels through 
the path of gods. sometimes through that of clouds, 
and sometimes through that of birds, Behold, it 
moves about in whatever way my heart desires. 

20. Thisheavenly breeze carrying the fragrance 
of the rut of Mahendra’s elephant and cool through 
the contact of the waves of the Ganga sucks the 
drops of sweat in your face caused by the noon-tide. 

21. Oh lady of irascible temper, the cloud 
touched by you out of curiosity with your hand 
hanging down the window seems to place on you a 
second ornament by means of its circular flash of 
lightning, 

22. These sages having erected new huts on 
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occupy their respective sites of hermitage that were 
abandoned long ago. 


93 This is the site where, when searching for 
you, one of your anklets that had slipped away on 
the ground was seen by me to observe silence, as it 
were, through the grief of separation from your 
lotus-like foot. 

94. Oh timid lady. these plants being unable to: 
speak showed me the way by which you had been 
carried away by the Raksasa, out of compassion for 
me by means of branches with tender leaves 
bending downwards. 

95. Tenorant that I was about your whereabouts, 
the she-deer also being unmindful of the Darbha 
sprouts informed me of the same, directing their 
eyes with their raised rows of eye-lashes towards. 
the South. 

26 Here in our front appears the peak of the- 
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mountain Malyavan reaching the sky, where fresh 
water was released by the clouds and the tears of 
your separation by me simultaneously ; 

97, Where the smell of the ponds flooded by rains, 
the Kadamba flower with its half-sprouting 
filament and the sweet voices of peacocks became 
intolerable to me without you ; 


98. Where, O timid lady, the thunders of 
clouds filling the caves were endured by me with 
difficulty, remembering, as I did, the previously 
enjoyed embrace of yours dominated by your tremor; 

29, Where the beauty of your eyes, red through 
the smoke of the marital fire, haunted me, being 
imitated by fresh plantain flowers sprouting forth 
from buds through the contact of the vapour risen 
from the Earth drenched in rains. 

3 
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30. My eye coming down from a long distance 
geems to drink on account of fatigue these waters 
of the Pampa coverd by rows of Vanira plants on 
its sides and containing swans moving to and fro, 
and slightly visible there. 

31. Here, O beloved, the united couples of 
Chakravaka birds, tendering sprouts of lilies to 
each other were viewed with jealousy by me 
remaining far off from you. 

32. Iwas prevented by the son of Sumitra when 
under the impression of having got at you and with 
tears I was bent upon embracing this slender Asoka 
slant on the bank, bending down with bunches of 
flowers as charming as your breasts. 

08. On hearing the jingling of the golden bells 
hanging in the interspaces of the aerial chariot, 
these rows of swans of the Godavari, soaring up 


THIRTEENTH CANTO 30 


TT AAI AYSAVATING Ferrqaataqatszat | 
HATAITFAR MAT Fart FreqszaY’t Fal A Rev 
AMGMS WANAacaaataasy Haag: | 

ERAZ AAT ION TT! THU WATE Ba Hi 8% U 
BATAAN TEA: TAT ai TET THT | 
ATTAIN sealalal Far CAAT TEISTY 2& 
en ferRTA Tea R AAAI TAT ATT | 
Hea ZANT Walaa: AAA F VyATAAAT 29 


the sky, seem to come up to greet you, 

34. This Paficavati containing young mango 
¢+rees grown by means of jarfuls of water by you, 
though possessed of a, slender waist, and contain- 
ing black antelopes with faces turned upward, 
gladdens my heart, being seen after a long time. 

35. Here by the side of sche Godavery, having 
returned from hunting and relieving myself of my 
fatigue through the breeze of waves, J remember 
having slept in the bowers formed by the Vanira 
creepers, with my head resting on your lap in 
private. | 

36. This is the chosen earthly residence of the 
sage who by a mere knit of his eye-brows dropped 
down Nahusa from Indra’ s place and who is the 
cause of the purification of muddy water, 

37. On smelling this first gust of smoke risen 
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from the three-fold fire of the sage of unblemished 
- fame, which comes across the path of the aerial 
chariot and bears the fragrance of the sacrificial 
materials offered in the fire, my heart attains 
lightness, being freed from impurity. | 

38. O sensitive lady, this pleasure-tank named 
Paficépsaras belonging to the sage Satakarni, sur- 
rounded by forests shines from at a distance like 
the disc of the Moon slightly visible in the midst 
of clouds. 

39. In days of yore, living on mere sprouts of 
grass and moving in the midst of animals, that 
sage is said to have been led into the trap of the 
youth of the five celestial damsels by Indra who 
was afraid of his penance. 

40, This continuous sound of the musical tabor 
of that sage who occupies the palace hidden, 
(under the water of the said tank) rising up the 
sky, makes the rooms on the topmost floor of the 
Puspaka noisy with echoes for a while. 
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Al, This other sage, by name Sutiksna, but by 
conduct gentle, does penance in the midst of four 
fires blazing with fuel, suffering the Sun to scorch 
his forehead. 

42. The elegant gestures of the celestial 
maidens, accompanied by glances directed with 
laughter and by the display of hips half-exposed 
under some pretext or other, were not meet to 
corrupt this sage who had roused the _ fears 
of Indra, 

43, Here with raised arms for greeting me 
he directs towards me his right hand which hasa 
wreath of Rudraksas for a bangle, which is used 
to scratch the deer for removing their itching 
sensation, and which is habituated to the cutting 
cf the Kusa grass as sharp as needles, 

44, Having accepted my salutation by a slight 
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he fixes his eye released from the interruption of 
the aerial car again on the Sun. 


A5, This is the holy penance-grove yielding pro- 
tection, belonging to the Ahitagni named Sara- 
bhanga who, after propitiating the fire by means of 
Samits for along time, sacrificed therein his own — 
body sanctified by mantras. (Ahitagni means one 
who has kindled the fires by means of mantras in 
accordance with the Vedic law of ritual.) 


46. His hospitality to guests has now devolved 
on these trees which relieve the fatigue of journey 
by their shade and which bear a plentiful crop of 
esteemed fruits as if on his own dutiful sons, | 

AY. O lady of a tall, bending stature, this 
Citrakuta, possessed of the mouths of caves emit- 
ting the noise of rivulets, and of the mire due to 
play in the form of clouds sticking to the tops of 
its peaks arrests my eye like a haughty bull. 
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48. By the side of the mountain this river 
Mandakini with its clear and motionless current, 
appearing small by reason of the intervening dis- 
tance shines like a wreath of pearls resting on the 
neck of the Earth, ) 

49, ‘This is the noble Tamala tree by the side of 
the mountain with whose fragrant sprout an 
ornament shining on your cheeks as white as the 
Yava sprout was prepared by me for you. 

\0. This is the forest conducive to the penance 
of Atri where living beings are tame without the 
fear of punishment, where trees bear fruits with- 
out the germs of flowers and whose super-eminent 
grandeur is therefore mainfest, 

Ol. Here for the bath of persons whose wealth 
consists in penance, Anasiy4, it is said, directed the 
flow of the Ganga whose golden lotuses are plucked 
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by the hands of the seven sages and which is 
the ornamental wreath on the head of Siva. 

52. Occupying the midst of the raised mounds 
of earth, even these trees of the sages engaged in 
contemplation with their Yogic postures seem to be 
bound up in meditation by reason of their 
motionlessness due to the absence of wind. 

53. This is the self-same banyan tree known as 
Syama which had been prayed to by you formerly 
and which, now bearing fruits, shines like a 
heap of emeralds mixed up with rubies. 

54-57. O lady of faultless limbs, behold, the 
Ganga with its current split up by the waves of 
the Yamuna shines—in some places like a wreath of 
pearls interspersed with sparkling gems of lapiz- 
lazuli, in other places like a garland of white 
lotuses intermixed with blue lotuses, in some 
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places like the row of f the white swans (det., birds 
fond of the Manasa lake) in the company of black 
swans, in other places like a background of the 
Earth made of sandal paste with designs made of 
black amber, in some places Jike the spread of 
moonlight variegated by patches of darkness 
lurking in the shadow, in other places like a white 
row of autumnal clouds with the region of the sky 
slightly seen in their intervals, and in some places 
like the body of Isvara besmeared with ash and 
adorned by the black serpent. 

08. The bondage of body never repeats itself, as 
it is said, for those who leave their bodies with 
souls purified by a bath at this junction of the 
waters of the two rtvers despite the lack of realisa- 
tion of Truth. 

oY. This is the city of the lord of hunters where, 
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when matted hair was tied by me after laying 
down my _ head-ornament, Sumantra cried ‘O 
Kaikeyi, thy desires have borne fruit.’ 

60. (The Sarayt) For which. the sages declare, 
the source is Brahman’s lake, the dust of whose 
golden lotuses is enjoyed by the breasts of Yaksha 
ladies, just as Vedas declare primordeal matter as 
the root-cause of the individual’s consciousness. 


61. Which, abounding in sacrificial posts fixed 
to its banks, carries by the side of the capital city 
of Ayodhya, its waters rendered more sacred by 
the Iksvaku sovereigns wading into the same for 
their crowning ceremonial baths in their horse- 
sacrifices, | | 

62. Which, my mind conceives of as the 
common nurse of the nothern Kosala country which 
is habituated to a repose on her sandy lap and 
enriched by her profuse milk-like water. | 

63. This Sarayt, like my mother, being sepa- 
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a4 ata Sada a Alea TAT UTqageA | 
~ OA ~ SS ¢ ban ro 
qt Tad taaUiasa aimeedeqqyedia tl &2 1 


eX o ENON 


ACHAT GUTTA TT: TATRA | 

US TAHITI: aKa AT Aca: TaeT: sll 
agi tat Wieains wera a arg: | 
cell IM TT QUeieaeat carta Gea a 1s 
HA WA YS waa: wqecaeqaaarsata | 


NA 


Taare: Fe Aiearar araesarAeaseTaHg i $4 


rated from that esteemed monarch, embraces me 
who am living far off, as it were, with her hands in 
the form of waves generating cool breeze. 


64. Inasmuch as the dust of the Karth, ruddy 
like the red twilight rises high in front, I divine 
that Bharata on hearing the news told by Hantiman, 
comes towards me, accompanied by his army, 


65. Surely the saintly Bharata is going to 
restore the kingdom free from faults to me who 
have discharged my vow, just as Laksmana 
restored you well-protected to me when T returned 
after slaying Khara and others jn battle. 

66, Here placing the preceptor in front, walking 
on foot, having stationed his army behind, accom- 
panied by elderly ministers, clad in tree-bark and 
with Arghya in hand, Bharata approaches me; 
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feat fast acta a: Prd qaasataateT i 
saa TUT TAT AAAALACTRT TATA 118911 
walaemaa Saal Ata 
fasst Faraatieraat recat | 
STUAMMIAAA AACA: 
CAAA WHARTATA ATMA | Fe I 
ATAU ATA MINA 
AANATAUSUATT ATTA? | 
WaltA TFTA AGA 
Aa wigan WA: I 8 Ul 


67. Who, though youthful, refused to enjoy 
out of regard for me, the wealth handed down by 
his father and reposing on his lap, and has there- 
fore practised, as it were, all these years, the 
severe vow of the ‘sword-blade’ with her. 

68. When the son of Dasaratha had said this 
much, the aerial chariot, knowing his desire 
through its presiding deity, descended from the sky, 
looked at by the wondering subjects following 
Bharata, ’ 

69, From that vehicle Rama got down, leaning 
on the arm of the lord of monkeys who was dili- 
gent in service, through the path leading down 
very near the Earth, which was pointed out by 
Vibhisana walking in front and which consisted of 
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SEATHATATA TAT? ANEA 
qT Mat ATHEIST | 
qaateqaa Fal ATA 
ARFASIATISTASUAIA |i Vo 
SHAT Saar alalalaH ata 
JAleAsAeatiad AleTISTy | 
ATPSINAT! DATO d- 
TATAMTAIUATA FT ATAT 11 92 UI 
sMldaeqTaaaaaT A 
GST TT AAT GUAT | 


a flight of steps carved in crystal. 

70. After bowing to the preceptor of the Iksvaku 
race, the holy Rama, at the end of the acceptance 
of Arghya, embraced his brother Bharata with 
tears, and sme!/t himon his head whose grand 
coronation on the parental throne was prevented 
by his devotion to Rama, 

71. He blessed the saluting elderly ministers who: 
had undergone a change in their faces by the 
profuse growth of beards like the banyan trees 
abounding in twigs, with his auspicious glances. 
and with his talk consisting of sweet words enquir- 
ing after their welfare. 

72, ‘This is my comrade in my distress, the 
king of bears and monkeys, and this is the 
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ACI CRAP Tgaeaaa 
agra BEATTY aa Aes |] OR! 
a fararort Teg Tags a a- 
gearey ARATE BANSias | 
eeeg HITMAN HAA 
HAlraTNeTa FAAAYUASA 1) 92 
UIAIAAT EAT IT ATTA 
HIT AY AAGURGAAAA | 
aT AE THA ATAVTANT: 
ABUANENIAETISAT aT | 9% I 


descendant of Pulastya, who strikes foremost in 
battles.’ When they were thus introduced by the 
affectionate Rama, Bharata saluted them both in 
supersession of Laksmana. 

73. Then he came into contact with Laksmana, 
and after raising him whose head was bent iow, 
closely embraced him paining as it were his own 
breast by the breast of the other, which was rugged 
by the deep scars due to the weapons of Indrajit. 

"4. Then at the bidding of Rama the com- 
mancers of monkeys put on the human form and got 
upon lordly elephants, And, when the elephants 
poured forth streams of rut in several directions, 
they (the monkey-lords) enjoyed the pea of 
ascending mountains, 
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AGIA? TINT ANSTATCAT 
AT TAFTATATAT STAT! | 
lan QDR A A Catan 
ATMs aceGUsaddy 4 dqiq- 
ban ~ ~ Ose 
qT THTACTSARIAMAHATAT: U9 | 
qaedal wd wacas- 
HEMT BAM Aas AATAy | 
add TITSTT AAT TST 
WATT ATATS AA TAATETT 11 9§ ii 
aaa Barat WSearisarsi 
a ~ RN SS 
qq a4 GAA ASAeseagys |! 
~ aK * 
THT Aas quRnshrsy- 
ASAT Waa ATA Tes || Ww | 

7). The lord of Raksasas too, accompanied by 
his retinue, being commanded by the son of Dagara- 
tha rece:ved chariots which possessed a beauty of 
designs not equalled even by his own chariots created 
by the exercise of manifold occult powers, 

76. Then again the lord of Raghus along with 
his junior brothers got into the chariot which had a 
shining flag and which moved according to his will, 
like the Moon shining in the company of Uranus and 


Jupiter wading through a heap of nocturnal clouds 
possessed of the waving lightning, 


“i. There Bharata prostrated before the cheerfuy 
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SSAAMAATesad T- 
seat gat ATTA AAR: | 
spqarames A PASE ata 
TAAMAAAYSAT ATA Ut VE Il 
FATT AHRAGTUALT TA BIH: AMAT AT eq 
PEELING RIRCIRCIRER IC RULE GUL RS LL 9 


ait nereiiiearagel TAT Hala 
SUSHI AT AAT: at: | 


ee ee a 
daughter of the king of Mithila, who had been 
redeemed from the infliction of Ravana by Rama 
just like the Earth redeemed from the deluge by 
the Lord of the worlds and like the splendour of the 
Moon redeemed from the gathering of clouds by the 
disappearance of Winter. 

78. That worshippable pair of feet of the daugh- 
ter of Janaka which remained staunch in its vOW 
in rejecting the salutation of the king of Lanka and 
the head of this saintly person which abounded in 
matted hair out of respect for his elder brother— 
both these having met im parted purity to each other. 

“9. After driving half a Kroga on the Puspaka 
with restrained speed, with the subjects marching 
in front, the venerable descendant of Kakutstha 
occupied the spacious garden of Ayodhya provided 
with tents by S atrughna. 


NOTES ON RAGHUVAMSA 
THE TWELFTH CANTO 


This canto summarizes the story of Ramayana from 
the Ayodhya Kanda down to the Yuddha Kanda. 

1, In this verse Dasaratha in his old age is 
compared to the flame of a lamp about to extinguish, 
The three adjectives fifasuqee:, zam-aqiaaa and 
ararafarmt: have double meanings applicable to Daga- 
ratha and the flame separately. As applicable to 
Dasaratha, fafasfyaee: means ‘one by whom the 
pleasures of senses had been enjoyed.’ faffsr yar va 
@el 44 a@:. az has to be derived as feat (Fea:) dy 
a—Things to which people are attached. fay4y means. 
an object of sense. Senses are called ¢fz7s in Sange 
krit. They are either aafezgs or auPezas. Jfianendri- 
yas or the sense-organs of cognition are five in 
number— am, a@%, 7871, frat and amt meaning the 
ear, the skin, the eye, the tongue and the nose 
respectively. Their five objects are az, C7, ST TT 
and w-q meaning sound, touch, colour, taste and 
smell respectively. Karmendriyas also are five in 
number.—arz,, fit, we, wy and sq. faf¥s is the 
Past passive participle of faz with fit, to enjoy, 
a: refers to Dagaratha. In the cas of a flame, faffs- 
faqyete: means ‘that by which the oil in the 
container has been consumed.’ 


fava means the 
4 
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basin containing oil, and #@ means oil. zaneayy- 
fata in the case of Dagaratha means one who has 
approached the end of his existence; in the case of 
the flame it means that which has reached the end 
of the wick. aT means a wick. 4: saat: Sard. 
He became one whose emancipation was near. In 
the case of Dasaratha fay means salvation, and in 
the case of the lamp it means extinction. Zamare 
is the Nominative singular of saaa_in the Mascu- 
line which is the Perfect participial form of % with 
gq, to approach. Decline :—satrart Saraiat Sasara:, 
S sitar & Saatai e Sareare:, safratd saPratar Tagy:, 
SUA sapae at Saare:, FIT sufyaat sitasa:, SIqT: 
staant witaem:, Fy SAT Sq, Tags sq: 
supag. wrTeta is the Imperfect II1 person singular 
of sa to be, 2nd conjugation Parasmaipada. Conju- 
gate:—IlL snaiq. ATTA, AT Il. ara: sat Tet 
lL qaqa ae. aaa aot AT a: AATAAAT:. ATA 
«3 formed by adding the Past Active Participle to 
the root aq with st. Note the Past Participle q is 
changed into 4 when added on to the roots ending 
in =. Examples—tq va, fae flan, fra fra, faq fom. 
Vide Panini’s stra tareat frst a: gaat g a:. The figure 
of speech in this verse 1s S4HT or Simile. Dasaratha 
is the aaa, afsa_the siara. The ideas denoted by 
the three adjectives though different in fact are 
deemed to be common to both inasmuch as they are 
denoted by the same set of words. This is there- 


TWELFTH CANTO 51 


fore an instance of Slesa or double-meaning assisting 
the Simile, 

2. Here old age is poetically described as whisper- 
ing in the ears of Dasaratha as if out out of fear for 
Kaikeyi. This is an instance of Utpreksa. The 
words supposed to be whispered are wa 2: =TRAAA. 
=qeqatTq is the Passive Imperative 3rd person 
singular of aq with ff. wird (Afta:) aaa oa:. 
(erat Us a:) Ba aret at Bet. Vide Panini’s 
sutras:—aaiereqenaaes and eaaqasqueqat atta. 
HATA WEL AAT ters. The particle sq is indicative 
of the Utpreksa. Note—a-y a& 34 spt qatdaarey: | 
SUAMSTAA: Weal SqTAMSSSY AA: 1 Zz is the Present 
tense 3rd person singular of gx to speak, 2nd conjuga- 
tion in the Parasmaipada. Note the alternative 
forms of the same in the 3rd person singular, dual 
and plural, and the 2nd person singular and dual 
in the Present tense. aaifa-ene aa:-aneg: yatea-SArg: , 
AAT AA AA Arey: Aa, aa aa: ga:. The root a 
governs two objects, aq is the Indirect object, 
and wa xateaezarfafa is the Direct object. The 
following is the list of roots governing two objects, 


SMAI Ses aMSAIAN BUTT HAG aT 
wartreztay =) The Principal clause is az ¢ a@ 


atraeaaar az. This is in the Active 
voice, Rendered in the Passive voice, it 
will read as follows :—azgt a: aa ttreqarea eye, 
When the root q is used in the Passive voice, the 
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Indirect object will take the Nominative case and 
not the Direct object. Vide the following rule which 
relates to roots governing two objects, afi BALoT gare: 
pea aeR ASI | GReTL TeTHATT A FSA TAS ARH- 
ogeaet VASaat SIA Aa: | sae BA, A qfeasadat. 
The peculiarity in the declension of wa is to be 
noted inasmuchas it optionaily takes the form of 
azq before the terminations beginning with a vowel. 
Vide Panini’s stiitra :—StUal Ataeaa teat. Decline as 
follows :—SU HLA SU:-TVA:, | ALE GCZ ATA SF TTT:- 
SATA, TEA TL ATA AUT: , SRA ATT. TTT. STRAT: 
SESS SUE ATET:, AAT: TRA: AT ATE: ATA ALT: 
sear: T-aeat, «Aware AA ATT: TTS. 

3. 9 Fat: ant: ae qc. This verse contains the 
figure of speech known as sq. The news of 
Rama’s coronation is compared to a small channel, 
and the citizens to the trees ina garden. vqMe 
qt: SAAN: UL SIAM. Waa faaeatta we: 
Trees drink water by their roots. FACCIEED III 
person singular, Perfect tense of erg to delight. 
Heat isa small artificial channel. Vide Amara- 
koga:— Heaen HAA Aa. 

A me: fareaa: Ser: aT RUTTAT. « FTATATS Perfect 
[II person singular of the causal of gy to get spoilt. 
aifiaer safer a: artery hy. 

5 The indignant Kaikeyi is compared to the 
Earth wetted by rains. The two boons that she 
sought are compared to two snakes coming out of 
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an anthill. g-a0 fat geafaent. 2-¢ is identified with 
rain, tar wedia se:. gEaraA Perfect III person 
singular of aq with gq to vomit. aati gaara can 
be rendered in the Passive as aa aut Segara. 

6. The first boon that she sought was the exile 
of Rama for fourteen years Note the Accusative of 
time in agea aat:. Vide Panini’s sitra :—areradieaaa- 
Aart, Matsa is the causal form of aq with y. By 
the second boon she sought kingdom for Bharata. 
fata: aq: Fe: aT Aa, Ta Ala: aaet, Jae wh He 
Tarai PISA RRS. Its only result was her own 
widowhood. sq Imperfect III person singular, 
of ay (g7%) to wish, 6th conjugation, Parasmaipada. 
ur faaH=wa may ‘be rendered in the Passive as 
aa at: wey. 

(. ®eza Present participial form of ez to weep. 
AAA Aorist III person singular of ye to receive. 
Conjugate. iii, sada wads aaety: ii. sae: AAEISA 
was 1. andy anda andra. Vide Panini :— 
meister ahe:. 

8. gaa: Genitive singular of the Present par- 
ticipial form of arto wear, 3rd conjugation, De- 
cline —eaaq e4dt @7a:, Tad: Tadl: TAM. TART 
Genitive singular of the Present participial formed@a 
of aq to wear, The Present participial suffixes 96 
aq and ara are added on to the ‘Parasmaipada and(Rve 
Atmanepada roots respectively. qzq: Perfect III 
person plural of zz. Conjugate :—zaa eag: FeU:. 


Xo 
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aap-cafia Teay: TEM, Tea Teg TEMA. 

9 atara waar dares, TAH: Tal ATATSSATTA:. 
afa at the end of a Tatpurusa compound becomes 
qa, Vide Panini—useararaza. farar Perfect IIT 
person singular of faat to enter.,& ys 

10. The curse referred to in this verse was pro- 
nounced by a sage when his son was killed acviden- 
tally by Dasaratha’s arrow. Dagaratha while young 
went to a forest for hunting. Then he had learnt 
the practice of the arrow known as Sabdavedhi i.e., 
an arrow which will hit the source from which a 
sound proceeds. At that time a hermit-boy was 
taking water in ajar to quench the thirst of his aged 
parents, The sound produced by the water 
flowing into the jar resembled that of an elephant 
drawing water by his trunk. Mistaking him there- 
fore for an elephant. Dasgaratha killed the boy with 
his arrow. On coming to know of the truth the 
king proceeded to the aged pair forthwith and 
divulged the sad news. On hearing the same they 
cursed Dagaratha that his death will likewise 
result from the separation of his son. This is the 
story alluded to in the verse. taraT Indeclinable 
Past Participle of <2 to remember. wdwart va Ait 


arm at atiearrari. §-yfeert means saPaT. 


11, faartar: gar: sean | faatfwaasaTe wherein 
the princes undergo exile. safia: 2at: Fa TL Ste 
fiitsat whose king is dead. ware seat, af ca 
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THAT TON TAT sare ara: sifara aa atrrang. 
aay Perfect III person SEU? of a4 to go or 
to attain. Conjugate a FAG: 4A:, AWyaz-zaqys. ae: 
TA, Fat ata AAA. App GE ence rol. FI | 
12. 4 faa aa: ara a: AAT. ATTaryy farenfiaat ae Te 
qeghranaad. aitaay ag se aera: +: eaeaaray:. 
The messengers who went to fetch Bharata checked 
their tears in order to conceal use ae of 7 
his father’s death. aera ara: AYS:. rerrrayrer «Pond 
13, azat. The Indeclinable Hise inte oak is. 6 | 
formed by adding «rt to roots. asa That kind” 
of ie, due to hisown mother. @eq: adjectival 


to ard: pzzIh AOelep 2 fre ay: | az adaoth | 

1A, waar te ada fa qaeq:. | sequtq Aorist IIT 
person singular of = with aq to follow. Note 
the change of = to 7 in the Aorist tense. Vide 
Panini :—z7 am gic. Conjugate—aara ema ay: 
WM: ANIL ANd, AAW wma. aaa: aay: Way 3: 
arate: lit.. by those who live in hermitages. 
atarata The places where Rama resided are pointed. 
out to Bharata by the sages who dwell in the forest. 
qaqa Present participle of za to see. afar: aq 
gar aifaet:, afar ae ada fa wae, ae aA. 
SATA AT FEY A: VM. TAI ga: aa Peas 
Prose Order.—aa-q: aaareyt: ata aaiaa: aet qa 
SAT Wad SQA: THAT, 

15. Fargeat fasdif a PIT RTIAST. mya ate: 
we: RAN: tater awa azer: a wafer 


j. 


= 


Q 


jams 


Ser 
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at. faazsraterm Perfect III person singular of aq 


with f& to invite. 

16. @ f&. a: and wy: drop their final visarga 
in Sandhi when followed by a consonant. Vide 
Panini :-—vaadi: Fartisatasaara ee. 7 Bs AHA, PAT: 


hoes hes 


afwe: dotse:, ane: ditee: da dea sTHAVTITAg 


which together with the previous df#. and 
followed by afa understood, forms a Locative 
absolute. uafrarar A younger brother who marries 
before the elder. Vide Amara—uRaqasisdé Fay ae7- 


fuera. Ha Perfect III person singular of aq, Conju- 


gate—aa aaa afar, ay Fars aa, Aa Altae Alaae. 

17. d wet Jara. ra governs two objects. qT- 
ate Infinitive of Purpose of #y with sq and at. 

18. fae: Past passive participle of a with f, 
to leave. yzaeaqt Indeclinable Past Participle of g or 
aq. aaa Imperfect III Person singular of 
faz to enter. yam Imperfect III Person singular 
of ya to protect, 7th conjugation Parasmaipada. 
Note the root yq in all other senses takes the 
Atmanepada terminations. Vide Panini :—asisaae. 

19. zf@ is an adverbial adjunct governing wave 
and meaning thus. It refers to Bharata’s non- 
entry into the city of Ayodhya and his protection of 
the kingdom as a pledge, himself remaining at 
Nandigrama. The dissolution of the compound in 
zur presents some difficulty. The ordinary V igra- 
ha that one is apt to make will be ze afm: Fa @:. 


t 


~~) 


Csr 


TWELFTH CANTO 


The shortening of the final vowel in the first limb of 
of a compound like this must be due to the Jaga Le. 
2 reversion to the Masculine form laid down by 
Panini’s sitra Rrargasitagereqeaaraiaeet aera 
vifsareg. The gag under this sutra will take place 
only when the gaz of the compound does not fall 
within the wr or group known as fgare. But ait 
finds a place within the frame group. Therefore 
the shortening of the final vowel in the preceding 
word is not warranted by grammar. Hence the 
proper dissolution of the compound will be z@ ait: 
qe, taking the word ze in the Neuter gender by 
the rule aai ajgazyq. This has actually formed 
the subject-matter of discussion in gramma- 
tical treatises. Sa is the Superlative degree of 7g. FE 
Positive, Sara rq Or ayaa NIRS) and sys or 
arias Siverinivaahasr aa: rH al as, afeay ger, ae: 
Wega: WTSATONIUISAG’. THU Aorist III per-3t# 
son singular of # to do, in the Parasmaipada. 
Conjugate—aratr APE AHA, ART: AFWAA APSA, 
AACA RHA THA. 

20. we governs the Instrumental case, Vide 
Panini—aegnsrm. racerat Ua Aze:, Temas |S Tea, TA 
arent. aa md aes Wa aeTA. AG (TAA) TT: ATT, aaa 
ae ada aa QATAM:. Ta, Sear HUTT ad TeeATHAA. Fat 
Nominative singular of gra. gaa Positive, era or 
yaaa Comparative, fag or afap Superlative. Warr 

\ Perfect III Person singular of az. Conjugate :— 
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FAL AUG: AE, MLA A 3, WAT A A. 

21) saad ita oer Ae 04, mNaReTasort. | AA 
eqfq stricty means a tree which bears fruits without 
putting forth flowers as distinguished from q4t%a 
which means a tree which puts forth flowers and 
then bears fruits, Vide Amara ati: Ss TUATT- 
sygaeaa:. But very often qaeaia is used loosely to de- 
note any kind of big tree. fRrea Perfect [11 person 
singular of aff to lie down, Conjugate :— ray read 
erga, Area Breast Arar, fret faRate IRIE. 

92. saeq aaa gua Wfeg:. His name is Jayanta, 
and he took the form of a crow. fe means ‘It is 
traditionally reported’ fe wad 2a faa: That 
which is born twice. A bird is born once as an eg 
and then as a bird. A tooth is also fas, because it 
has a twofold birth. A Brahmin 1s also a f@a be- 
cause he is born first from the mother’s womb and 
then from his Upanayanam. Vide Amara :— 
zeafamest fest. fazare Perfect HI person singular 
of with fa. Conjugate :—aaIt Tetg:-qk_g: Tqa:-aE:, 
safta TeUg-aay: TALK, TACTAL TALTARA qalta-aiaa. 
fraeq sauintareg. in the marks of Rama’s enjoy- 
ment viz., the nail-prints on Sita’s breasts. geranira: 
au Heras. Vide Amara :—eanergaant. 

23. aterq Aorist LT person singular of Aq 
to throw, 4th conjugation Parasmaipada. Con- 
jugate: —sTer, SST TTL, ATA: ATT AT, 
at witaaaniear. waa aaa: TATA TT. 


~ 


7% 


TWELFTH CANTO 59) 


24, wet means a natural site, and war means 
an artificial site. wet Perfect III person Singular 
of zg to abandon, 

25, aftr argh one ag arta aay: aS WaT 
arearer Ay aay, Aa 

26. aay Perfect III person singular of ar to shine. 

27, HATA Hast AAT ATTA. A A el 
ioc quaeaa. gary: gafear: waren: Weert Qe 
qeqg. The ungent given by Anasuya being more 
fragrant than flowers, bees migrated from flowers: 
to Sita’s body. 

28. ae means Rahu. 

29. aaa is the Sravanamasa, and qaeq is the 
Bhadrapada, 

30. OTT eq is equivalent to qafaysta. Vide 
Panini : ae TUA AACE 

31, qari aerat Aalale: qayqet A group of five 
banyan trees, deat qsyaqeat. Feat ArH ay a: GrH- 
asa Agastya. deo HeRAAAA:. AAier Pai: eT AA- 
qizierta:. fareanz: The allusion here is to the 
rivalry between the Vindhyas and the Himalayas 
and the subjugation of the former by Agastya. 

32, Taney ora ALT) 

33. anor aeqredl Aaa: AaHTSRTT fe An instance 
of the figure of speech known as saieatara or the 
establishment of a particular fact by the application. 
of a general rule. 


34, sary aesredifal HOTA. atm Vocative sin- 
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gular of aa. arate Accusative singular of PAAT 
(Masculine), the Comparative degree of gaa. 74 
Mat: Fst yreqedt. Vide Amarakosga :—qyeyrdi 
qd #qzi. One who desires to get a lover for herself. 
qieedi is derived from the word qq by the applica- 
tion of Panini’s siitra :—gy arama: aa5. anes eri 
qe a: ETEHET, 

30, qa SaEATAAT. Her approaching the elder 
brother Rama first gave Laksmana a_ plausible 
excuse forrejecting her, Itdoesnot mean that other- 
wise Laksmana would have accepted her. 3¥ Re 
AAT STRATE. aaqq Aorist HT person  sin- 
gular of q. 

36, Taare governs two objects—ai and ai. 

3¢. aeegfas IT Person singular of aq with ¥ 
in the 2nd Future tense, «ar ad saat ae: oft 
serate. al Tot 

38. salvia ater: Tea: aT quo. The initial 4 in 
aa becomes q when the compound is the name of a 
person, Vide Panini yagerdarad:. When the 
derivative significance viz., any person possessed of 
nails like winnows is intended, the form will be 
quae. Vide Panini Taya aad. 

39. af wacaqt literally, after hearing her. Really 
it means after hearing her voice. A similar use of 
the root can be noticed in passages like ga: aE: 
wad. WS Weg aien ven fa awa, Psa qomasat, 
at aterasgatzai. an: qa: gear: at dieeay, Aras aT 
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aa at Rraraiceaat. fanart means ararfact. 

AO. fase: aa: fa a: faReria:. avadiia aro. Fe 
wygaeraaaad. Already dreadful that she was, 
she was rendered doubly so by the chopping off of 
her ears and nose by Laksmana.// 

Al. ar aratay HaCaT saya. She threatened them 
with her finger. How is the finger? amaaettrvar. 
qe Ta IAA HATTA qa. | OPRRATTAAT. «TAA Ta 
TMT: At BHAT, TALa HaATA GA. «= ATA WI SSHA aA 
24 SAN AI: Al aa BtEaTHICAT. wrat. fea is 
understood. i The root a4 to threaten, 10th 
conjugation, belongs to the Atmanepada group. Its 
use here in the Parasmaipada has been justified by 
Mallinatha as follows :— ‘am aaa sft arararafearaar- 
UMMA aT AlSTA | TMT MerSy fecaUsAT Tega tal A- 
TENANT TMA AAAI MATA ea «= — asad 
yeaa asaya a ead aay’ aie. 

42. sumryq sf .SaA:, Uae STA: TATRA. 
Started by Rama.A#Note that the Tatpurusa com- 
pounds ending in gaya and gama take the Neuter 
gender, whatever may be the gender of the nouns 
qualified by them. Vide Panini :—susiq%a aernta- 
CAAA. stpazeat Perfect III person singular of ar 
with a and not of the root ea, because the latter 
is confined in its use to conjugational tenses, Vide 
Siddhanta Kaumudi :—ear seat | at aaa eAraya: | 
aerate TH: GATT (aT 1489) aa ads ARIF Ae fora | AeA 
fara: | a aft warrtares waned wea. 
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43, qaeq qaay wl Farazaqar. aa is the Past 
Passive Participle of @ to cut. faxacraia gate 
Spat. fafa is the name of the Dikpalaka in charge 
of the South-West. 

44. szanat saga wt at samara. ard: 
Accusative Plural of araq the present participle of 
aq with sr. | 

45, aaaeara ga, ayercien:. zzar. Perfect III 
person singular, Passive of €2. 

46, There is a pun upon the word ZIT. It is the 
name of a Rakshasa, and it also denotes slander. 
wx, gan and Fyfarea are brothers. 

Av’. wala TAF: Arrows seemed to emerge simul- 
taneously though discharged in succession. This 
shows the extreme facility of Rama in archery. 

A8. fa is the Past Passive Participle of ay to 
sharpen. at (ftrar) gaze: ast a: warqafartan:. 
As the arrows passed through the body of MRak- 
shasas before they began to bleed, they remained 
as pure as before. They were not not stained with 
blood. sao refers to the said three Rakshasas. 
am: ag: td, Vat g wast: dag. dite Past Passive 
Participle of 7 to drink, @2ayq adi@ aesrdiit Fenda: 
§: Bertem:. 

AQ. Itis believed that if several thousands of 
soldiers are slain in battle, one headless trunk springs 
up and dances as stated in the following stanza— 


TWELFTH CANTO 63 


armaragd staged ara carat ad 

adit zaraizar frafaar THs HATA TT | 
aearatedadaad Gear A Rr: 

Bat Beata CATS: BIAVS AVN: II 

50, Prose Order :—ar augur aetrat arratt aa ara- 
feat wast asda gam. ama andi | armas 
a arorat ror. avatar Indeclinable Past participle 
of the causal form of 94 tofight. asarart gMarg 
euphimistic for HaR. Fat sea Tass. sar at 
the end of a Tatpurusa compound becomes neuter, 
provided density or abundance is intended. Vide 
Panini :—srq arge¥. This verse suggests the picture 
of a lady going to sleep out of fatigue after a pro- 
tracted intercourse with her lover. @rara Perfect 
III person singular of a7 to sleep. 

51. fraatiscet gar trqo:. Vide Panini’s sutra :— 
Rrafeeats1_ and the Ganasitra under it :—faaaat faa- 
ann}. The substitute tq comes in the place of 
fatza_ when followed by a suffix indicating the idea 
of offspring, gesafa edie TeAATPTSTT. 

52. fafea Past Passive Participle of a with ff. 
Ha Perfect 3rd person singular of a. 

53. waar aweqor. The reference is to Marica 
who put on the disguise of a golden deer in order 
to tempt Rama and Sita at the instance of Ravana, 
Tema sea aey Tara aot fafa: (faa? ACA aaa) Teatee- 
waraeantriara:. The bird referred tc here is the 
eagle Jatayus, a friend of Dagaratha, He put up a 
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fight with Ravana, and broke his chariot, but in 
the end the fight was fatal to him. 

54, diaataea ef aration. ai cat aa 
qaqa. saegzary Imperfect III person dual of 
qq tosee. aad eta agnry. ws ada fa a: 

(aN Aas. ; 

do. Lhe carrying of Sita by Ravana was com- 
municated by Jatayus by means of words, whereas. 
his own feats and service to Rama were conveyed 
by means of the wounds on his person, <#ftq: 
derived from er with q to die. etrera Imperfect 3rd 
person singular of 7a with af, 2nd conjugation, 
Atmanepada. 

06. aa: Ta: Gq We: aay, fle: ede, aa 
(si?) Sue Megearareratr es, Tas Mea Ta. 
ae TAIT T TATRA. deat refers to Jatayus. 


Ot: TTT fags WT FET Ay BEIGE GCURESE SS E> i 
is the name of a Rakshasa, SSA: is an adverb. 


ending in the prefix aft which has got the Ablative 
significane- SECURE ACT. at sad ae dea 
waarasaaa, because Sugriva also has been deprived 
of his wife by VaAlin. eu Locative singular of et 
meaning a monkey in the context. Note the several. 
meanings of the word zg as follows — Vishnu, 
Yama, Vayu, Indra, the Moon, the Sun, lion, 
ray, horse, parrot, serpent, frog, and monkey. 
Vide EATER OSA + ToT RTH MTA | Ul 
featiny eta aire Ty. FATS Perfect III person: 
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singular of qz% to increase. 

58. Here Sugriva’s stepping into the place of Valin 
is compared to an Adega stepping into the place of 
a root. To cite an illustration, 9 is a root of the 
2nd conjugation. In its place the substitute yz comes 
in all non-conjugational tenses according to Panini’s 
sutra are. ad has been defined by Panini as 
follows :—yareat aaa: which means yeas: azz: 
Uda: Es. I s4 Wa Fa. BTzar means the sub- 
stitute which comes in the place of another word. 
Mallinatha explains it as follows :—aréar ara areeieq- 
wy wala tiga aezreacatatiad. The conjugation of 
the root #q is the same as that of q in the Perfect, 
I future, II future, and Aorist tenses and the Bene- 
dictive and Conditional moods. z#zqr Indeclinable 
Past Participle of the root gq. Valin is” compared 
to a Dhatu, and Sugriva to its rene 

53. wequzt Infinitive of purpose of ga with aa 
to search for. se: Perfect III person plural of az 
to walk, to run, : 

60. eure is the elder brother of Jatayus. wazat 
saesarat acai Locative Absolute. ama ard gar 
areata: Haniman by name. afc: Past Active 
Participle of q to cross, fad ay ARATE a: faya:. 
HA means 4X. 

61. saneqred oi ata. Feta the greatest herb 
viz., the Sanjivini. 

62. aftarad adae stipe. zat Perfect III person 

> a 
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singular of a to give. The signet-ring of Rama 
was welcomed by her, as it were, with her chill 
drops of tears due to jubilation; in other words, 
she shed tears of joy on seeing her lord’s signet-ring. 

63. This verse refers to a number of ideas— 
Hanuman consoling Sita, his killing Aksa, the son of 
Ravana, his submitting for a while to the 
shackles of the Brahmastra employed by Indrajit 
and finally his burning the city of Lanka, aw afe: 
aft: fae: Fa a: ANTAISUHAAAE?. 

64. Here the crest-jewel sent as a return-token 
is described as Vaidehi’s heart itself having taken 
that form. afd: weqredifc Alaa. 

65>. gay sama at: era fadiiea: seaeqeaatired- 
aianitea:. 7 faa wraa: dat: gat at aqaracaa- 
aig. fart: afesaa (aia) fafa: at franegaate. 
By embracing the crest-jewel of Sita he enjoyed the 
pleasure of her embrace except that there was no 
contact of her breasts with himself, 

66. fran: sera: & freveeay. aaa wa ates: J 
HEAT AT. Asta saa aeta:. The word aeq 
when followed by a noun qualified by it in a com: 
pound becomes wer. Vide Panini :—sr-aea: aarna- 
aadiaa:. waded utteregay. Wa Perfect 11 
person singular of qa, to think, qe a14 sea: ace- 
TAT. 

67. wsaey Perfect III person singular of er with 
g to start. Note the Parasmaipada root a takes 
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the Atmanepada terminations when preceded by 
the prepositions #, aa, sy and fy. Vide Panini :— 
AAAMATA: GT. > ) 

63. yz Perfect III person singular of 7 with 
3 to seek shelter. faa vivad aaa frau, the 
younger brother of Ravana. The Raksasa Laksmi 
seems to have entered the brain of Vibhisana out 
of love for him and propelled him to seek shelter 
under Rama who js bound to crush Ravana. 

69. atazgera Perfect II person Singular of q 
with 3fd, to promise, fe @ateat: aay: HS THRa as, 
This perhaps applies to the policies both of Rama 
and Vibhisana. Vibhisana’s resorting to Rama 
has borne fruit, because the Raksasa kingdom has 
been vouchsafed te him in return by Rama, and 
Rama’s promising the Raksasa kingdom to Vibhi- 
sana was done at an opportune moment, because it 
induced Vibhisana to assist Rama actively to the 
best of his ability. ayfta Present tense IIT person 
plural of azq to bind, 9th conjugation, ayia 
ada: tafea, award aia: ada, wana ara: ayia:. 

70. a@eaerara Perfect IIIT person singular of 
the causal form of 4-7, URL sara are. Sarnga 
is the name of Visnu’s bow. 

71. traarara is the Causal form of #4. 

72. fag faatad areertiseart: sacra afer a: fhe. 
giaanrgrertaecr ar attm:. This and the next 
verse form together a 47H i.e., a sentence which 
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runs over two verses, Similarly three verses forming 
a sentence are known as faarya.. A group of four 
stanzas forming one grammatical sentence is known 
as garaa. Five or more verses forming one sentence 
are known as gan. great qvafate Sich ht: Sree 
STH A: CWI FoR ATA | 

73. All the four compounds forming this verse 
are adjectival to ww in the previous verse, Wet: 
onfren oar: afeaa & orgarferratoe:, Rreni: farerer: gee 
qa a: Rrartatarayat:. aearf stfaearea: safearett, 
CoIGEIKC IE AEA: ARAL a; AM ATATAATT:, ae: CITT 
Ads: Wea a: HSEINAAS aT. 4 ) 

74. feaa aft ses, fare wa Sas RATS, Uae IRS 
qe saat, At THF AA ARTA aR TTT ART 
saaaatgq. Trijata is Vibbisana’s sister. ‘Pe 

(5. mTm is an Indeclinable meaning freely, ae 
governing the predicate fast, Perfect III person 
singular of et with fa, to abandon. @frat Past Act- 
ive Participle of asx, tobe ashamed. 

56. wees wWa:, ad Pas Aas WaT a-as Baa a: 
TESTA AAA SATA TAT ATTA. The Nagapasa 
employed by Indrajit was removed by the actual 
advent of Garuda. 7 

“7 The figure of speech in this verse is sayfc. 
When the cause is in one place and the effect in 
another place the figure of speech iS 3TaHIe. Sakti 
was thrown at Laksmana’s breast, whereas Rama’s 
heart was torn to pieces, The following is the 
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definition of aast®t—feé frazad wees. | 

78. area aurican aziven ears: Aretaaataiaa- 
atasasra:. aaser ala: ee ar teat. Vide Pani- 
ni— Fagedaaaa. Example—uatiqay STAs as, 
areet—arerre. Laksmana again taught the ladies 
of Lanka how to weep by means of his arrows. In 
other words he slew Raksasas in large numbers 
with his arrows.. When a particular idea is 
conveyed indirectly by means of a peculiar mode 
there is the figure of speech known as Tara. 
Its definition is—qararm J wea AAT ARAFAT AT. 

79. The Autumnal season which comes at the end 
of Winter would cause the disappearance of clouds, 
and consequently there will then be no thunder of 
clouds. The rainbow which is a ckaracteristic of 
Winter will also disappear in the Autumn. In the 
same way Laksmana caused the disappearance of the 
warriors roar of Indrajit and also of his bow 
possessed of multiform hues, like the rainbow. @ 
talaga wrraaa left not even atrace. In other 
words Laksmana slew Indrajit in battle. 


80. geufaa aor seq as aETRUT:, slay era: arlea: 
aa Baer. tag: refers to Sirpanakha, Teal AATCAT 
yaa: qeavqeqr: ie., Sugriva cut off the ears and 
nose of Kumbhakarna, 734 fea daira aeq a: 
Zyi=oanasae:. ze means achissel for cutting 
stones, HH aereife 2g mountain, lit., one 
possessed of a peak, 
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81. fa: wy: ea a: Tyawam:. Kumbhakarna was 
fond of sleep. Therefore Rama’s arrows sent him 
to his permanent sleep, @tafagt watara: admitted 
to long sleep, i.e., death. 

83. gat fasedia qacieanta. a faaa wan: aaa 
amany. + faqs wa: akaaq wauaygq. Ravana 
started from his home, determined either to kill 
Rama or to die in battle. 

84. uaa sada veld: ¢ qattad. eld means 
a foot-soldier, qeq: Heredia aed d aefara. One 
riding on achariot. gt avadifa yea. Vide 
Panini :—qqaiatad: and araaqgeatt a. gat aerdife 
qv, horses of a chariot. ea: gan seq @ aitgee. 
atsara Perfect III person singular of f€ with g. 

85. Sat wa sig: ¢ Het. When the roots af, eq and 
ara are prefixed with af%, the word denoting the 
place where the respective actions take place, takes 
the Accusative instead of the Locative case. 
Vide Panini :—afaateerat aH. etearer Imperfect IIT 
person singular of sq with fz. 

86. wrate:—name of Indra’s charioteer. azz 
ay aera: dalaee. ag: wad waa qaqeoe: a ATessz. 
aa refers to the armour of Indra. #taeq ara: #4, 
Sqaat Tar, asi B=a Accusative. 

87, siediea card, Ga ora: AeAeT raat: af eT 
eA TMATAAHATTAT. 

88. aarya: gt sare, aamat a wadife erperge:. 
Ravana is now not as before, having lost his 
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kinsmen and servants. Hence he is now single. 
(aq ca) warsti (a4). waatga: is Ravana. yar 
Ta Gaal yale, TI aged. WA ANSITSeAE. 
Ravana was possessed of ten heads or faces, twenty 
hands and four legs. Though he was single he was 
seen as though remaining in the midst of a number 
of Raksasas by reason of the multiplicity of his 
limbs. wraazar. It is to be noted that Ravana’s 
mother belonged to the Raksasa race. west Per- 
fect Passive III person singular of zal. 

89. The reason for the high esteem in which 
Rama held his foe is furnished by the three adjec- 
tives qualifying the noun araf. BHAA Hae 
There are eight Lokapalas in charge of the eight 
different extremities. They are Indra, Agni, 
Yama, Nirrti, Varuna, Vayu, Kubera and Iéana 
beginning from the East, the South-east and so on 
up to the North-east. Vide Amarakoga :—g-# aff: 
Praga: adr aac we Hat 2a: vaT: Galetat fai ATL th 
One who has conquered these eight Dikpalas is no 
Ordinary foe, Besides he is also Taya: sfaqdqyqgz: and 
also gfsa#era, The allusions here are well-known. 

90. Prose Order, aftratra: USE HUT (Ha waz) 
aaramaaart = ae eat oat era. EH 
Locative singular of the Present participial form of 
eH to throb. Arar day safe eft aftas arava 
fata. The throbbing of the right arm is always 
considered to be an auspicious sign for males as 
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that of the left arm for females. Similarly the 
throbbing of the right eye, thigh or foot is treated 
as auspicious for males as that of the left for females. 
In particular the throbbing of the right eye is 
good for Brahmins, of the right arm for Ksattri- 
yas, of the right thigh for Vaisyas and of the right 
foot for Saidras among males. Among females the 
throbbing of the corresponding left limb is auspicious 
for the different castes in the same order, az: SqT 


FRA, A: Teta: Teal Bexar. Note that unless this | 


is dissolved as a Bahuvrihi compound the word 
will be treated only as a pronoun and it will have to 
be declined accordingly, that is to say, if the 
Tatpurusa compound is intended the form will be 
aeyaqutad. Vide Panini—a aqgaAlet. 

J1. This verse has ben cited in Sahityadarpana 
to illustrate wetder. Rama’s arrow is poetically 
conceived of as having entered the Earth with a 
view viz., to intimate the good news to snakes, 
because they reside in the Patala or the Nether 
world. 

92. fagrat: Locative dual of faqa, Present par- 
ticipial form of zt with fa. 

93. seazr ate: wwarcnarftay. In making two 
elephants fight with each other the practice seems 
to be to put up a wall in the middle resembling 
a Vedi in shape. A Vedi is a raised platform used in 
sacrifices thin at the middle and gradually bulging 
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towards the extremities. Its shape will be some. 
thing like that of a eH. saeazt is an Indeclinable 
meaning ‘in the middle of.’ The noun governed by 
it generally takes the Accusative case according to 
Panini’s sitra :—arqu-aqtT ya. Hence the words 
gai: and waa: in the verse are to be taken along 
with aaizar and not with azaq. 

94, guyae a aes. The idea is that the sho- 
wers of arrows on both sides were too numerous to 
leave any intervening space for the showers of 
flowers let down by the Devas and Asuras, In 
other words, numberless arrows were discharged in 
quick succession, gua aque aug: a: GUGe:. The 
Samahara Dvandva which one would have expected 
here by reason of the rule of Panini—3ygr = fara: 
 arqida: does not take place, presumably because 
the enmity of Devas and Asuras is not a permanent 
one, At the time of churning the milky Ocean they 
worked hand in hand as friends. 

99. sae: ugh: Prat aqereHiarat. aay is a rod 
studded with metallic nails. ‘ara ¢ aTMrer Bexza- 
aaa ais: HEANICATS is the name of a tree abounc- 
ing in thorns all over, In the context it 
is used in a secondary significance to denote the 
clubof Yama. zaf captured by force in battle. 
aed: aad gar saeaa: aeq Faeaqaez. Yama, the 
god of Death is the son of the Sun, his other son 
being Sani or Saturn. 
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96. Th wR TEE, Te qa Ist a: aoreaAa:. 
aed Gd Hesige or seemlta ga aaa wat aq 
wad da Rzdérg~@ Adverbial adjunct to the 
predicate faze, 7 

97. wa in the context means matchless, not single 
or solitary. faarar: aia va wed, ata faye, aa aa aig 
7 erataertaentorrey. ae saa rei aL. 

93. sare cifa: wraedia aitaia, areata yaa seq 
qd aang. Aerarar SeTay PE ACKIE refers to Adisesa. 
The transformation of agt  mto ager when 
followed by a noun qualified by it in a compound 
has been already noticed, ‘Gat ass HAVES, HTS 
EIASS BY AL WRrtrsquraves. The Simile in this 
verse is apparent. 

99. aqraaq imperfect 3rd person singular of the 
causal of 4@. wang Rivet di TyTUraTgie. ssa au- ~ 
qa Feet aaraanazata. The cutting of the heads 
was so instantaneous that they did not feel any pain. 

100. qravaa: (of that which was just about to 
fall) Genitive singuiar of the Future participial 
form of qq. stg. Note the word aq is always plural. 
Decline—arq: aa: aig: ae: eT: stat atg, aTeeTgT sree 
qerm:. The word az qualifying a4 is employed 
for conveying the idea of ruddiness. 

101. qga@araaigat The Devas apprehended 
that Ravana might continue to live with the cut-off 
heads restored to him, because it had happened 
so before. The metre of the verses in this canto 


Le 
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up to this is Anustubh. 
102, Prose Order :—aq ‘aqyeqat: afeaet: arr- 
Tait Wels: aes aard UH aga GAA sa 


rn 
¢ 


qaftaet yeaa: wart age. apy After the 


slaying of Ravana. guy gy quta. The shower 


of flowers fell. What kind of sbower? afe- 
geatqud, af and azaaqd. How are the bees ? 
yzgeqa:. Their wings are heavy with rut. Be- 
cause they had remained at the temples of 
infatuated elephants in charge of the extremities. 
streaming forth the juice of rut. wea aq: dar: Wr 
co wayeqe:. adeat seam &: atfeged:.  avefcier 
maid. The bees migrated from the temples of 
elephants to the divine flowers falling on the head 
of Rama, because the latter were more fragrant. 
Tel: fay sa Wefaay: a: weSeray:. Of whom? arr 
Tataaral. a4 Weaadifa araqer:. The eight Dikpalas, 
Indra and others guard the eight different 
extremities. great fra-dtia fear:. Elephants are called 
Dvipas because they drink water both by the trunk 
and the mouth. sre@qrerat fra: steqrafzar:. The names 
of the eight elephants in charge of the eight 
extremities beginning from the East and ending 
with the North-East are given in the following gloka 
of Amarakosa. taqa: quedar aaa: HYAISAT: | YOTIea: 
aaaia: Gorassiesrar: ul. at: Ras guaygm. Where 
did the flowers fall ? djaecyars: Tare, How is Rama's 
head ? sqaaatiraey. ait: aq: afrara:, soa: afirasa: 
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yaQ afta where the donning of the crown in 
imminent. The metre of this verse is Malini. 

103. dea age ora ¢ dearest. aged 
saat wa Ft aq waleatanrr. The Devakarya 
intended is the slaughter of Ravana. SIs T 
Indeclinable Past Participle of ya with a to take 
leave of. wa ag Bat @ aargr:, wave we: wane, 
aaa: Sgas:, aarg: carat: afgar Fgais: ge Ft araTs- 
TIANA FAHTMS. aint azar goya sa eftazaga d 
taza. wey to the heavens. fare Perfect 
iif person singular of 47. The metre of this verse 
IS Garqidaar. 

103. saa fagst sraaataaret. Rama took 
back Sita only after testing her purity in the fire, 
Then he installed Vibhisana on the throne of Lanka. 
e@aazy Indeclinable Past Participle of the causative 
form of aq with 4 @a@in the third foot refers to 
Vibhisana. zrrga. It may be remembered that 
Sugriva is the son of the San. gffsrar: ads Tard 
aiu-—Laksmana. afar az ada ea aa e@enee 
Trt, far tay et Bara, asa fad yaad, qa 
rarad aftec: ysfatratrarcataed:. get wa 
(understood), sa@eyz Perfect III Person singular of ef 
with y, to start. Note the change of the root e7 from 
Parasmaipada to Atmanepada, when preceded by 
aq, sq, 9 and fy. Vide Panini’s sitra -—aaagfae: 
zq;. The metre of this verse is ara, 

Kind of the Twelfth Canto. 
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i, wy here means ‘after starting for Ayodhya 
by the Puspaka’ arardifa a:, gar a: org: a knower 
of virtues, and as such quite efficient to deal with 
and extol the virtues of the Ocean, the natural 
sites, sages and such other topics as are dealt with 
in the course of his conversation with Sita @: 
qualifies z¢f%:—he who has thus accomplished the 
mighty task of gods viz., the slaughter of Ravana 
described in the previous canto. Or a: may simply 
mean ‘that renowned’ without reference to what 
foregoes. The word a: is met with in three 
significations ordinarily—as referring to what 
foregoes, as referring to what isin the mind of the 
speaker and as referring to an object of well-known 
repute—qaquafita, gfeerqara and  sfafeqeafira. 
Ua: Jawa ae a: TIATATaTA:. zt: means Visnu, 
because Rama is one of the famous ten avataras or 
incarnations of Visnu, The ten avataras of Visnu 
are:—FAey; FA AWEeT anteat aaa: 1 UAT TAT wae 
EN: Heid t TAN Wes: DIT AT ar BTeTITUT, Sabda or 
sound is the quality of Akasa or ether as is tersely 
put by logicians in the saying aseynaarertq, Accor- 
ding to Naiyayikas the five Bhitas viz., gff, aq 
aw7 , aq and aaa meaning earth, water, fire, air 
and ether possess respectively the five special 
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qualities—a-q, tq, eq, eqzt and wee meaning smell, 
taste, colour, touch and sound. streqa: ye means 
‘his own abode, Akasa is described as Visnupada. 
Vide Amarakosa:—faafgqyé arg. faaraa with the 
aerial chariot. fanreara: (a4 understood), taraty 
sat: FT weatnz. The Ocean is a storehouse 
of gems. @tex Indeclinable Past Participle of a 
with fa. fasq: Indeclinable meaning ‘in private.’ 
wmarm=« eta =oas follows. wafer Perfect III person 
singular of gor qztospeak. The principal metre 
of this Sarga is Upajati. 

2, Here begins the speech of Rama, fazerat wat 
we, Tard ef ate, aa dale: Fae. ger Impera- 
tive IT person singular of eq to see, BTABATE. The 
particle s7 meaning ‘as far as’ governs a noun in the 
Ablative case. Vide Panini’s sutra—qarqqeqenr. 
aay is the mountain at the southern-most extre- 
mity, abounding in sandal trees wherefrom fragrant 
breeze is generally described by poets to blow. 7a 
agat Aeagat. The word aq is used out of jubilation. 
Ga: Teretift rte. Vide Panini—eaigea. argat wer: 
aq SPAT. faa (divided) Past Passive 
Participle of aq with f sary is the con- 
stellation of stars constituting the Milky way. a 
aA aH. Waste in the case of ararar corresponds 
to Gas in the case of sequat. epfyena: aica: aren: 
qead TL srtatHMaareart. The reference to the bund 
of the Ocean at the outset is to impress upon Sita 
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how much trouble Rama has taken for her sake. 

3, The Guru or the ancestor referred to herein 
is King Sagara who had completed 99 sacrifices and 
was about to perform the hundredth sacrifice as 
well. q3H ste: «Prag: aa farareat:. Altea. Here 
Kapila himself is mentioned as having led the 
sacrificial horse to the Nether World. But in the 
well-known story narrated in the Ramayana, 
Indra out of fear of deposition from the heavenly 
throne is stated to have stealthily taken the horse 
of Sagara to the Nether World and tied it near the 
Sage Kapila who was performing penance so that 
in case Sagaras should insult the sage under the 
impression that he was -himself the culprit, he 
would curse them. #aq secdifa Fez: That 
which is suitable for a sacrifice. ata aad. ala 
understood. f%as denotes the traditional renown. 
4: Ya: aftatta:. Therefore the Sea deserves to be 
respected by us. 

4. se atiaa: appontterm:. aq embryo consist- 
ing of water in the context. zata Present tense 
III person plural of a to bear, 3rd__ conjugation 
Parasmaipada, waa aq: eafy. aggaa Present tense 
UT person plural of 4a to pervade, 5th 
conjugation Atmanepada, ar: S44 FA ay aiaeara 
refers to the agar. faa Present TTT person singular 
of z to bear, III conjugation. frat faa: fae, 
aglzaq sata: refers to the Moon which came into 
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being at the churning of the milky Ocean. RICE 
Passive Aorist III person singular of the causal of 
aq tobe born. asia aaroa asiayd. This verse 
consists of four sentences which in order refer to 
conception, growth, full development and birth, 
thus suggesting the picture of the birth of a child. 
The first sentence suggests that the Ocean is a great 
benefactor, the second that it is possessed of enor- 
mous riches, the third that it does not give away 
even an evil-doer that bas sought shelter, and the 
fourth that it is exceedingly charming and gentie. 

5. at ata means varied, Reduplication takes place 
when intensity, variety or constancy is intended 
to be conveyed. Vide Panini :—fauaicaat:. Both 
the adjectives in the first half of the verse sfavqare 
and fta¢q qualify ed both of the Ocean and of Visnu. 
Hedi wa: afar da Wear. SEMA refers to the 
quality, and gay~eat refers to the quantity. 

6. qneq sea: Fra, Art: fea SPUR, Fed SAA 
AMMAR, ACA A: FAEAT ATTA TTT. At the time of 
deluge Lord Visnu is believed to resort to afar, 
and then at the beginning of the creation he 
creates Brahman seated on the lotus emerging 
from his navel, avai cee AEGVEA, aad «|6seT Ce 
APT RST SEAT. ay sataad edhiveteee to 
ayaa ata. Vide Panini’s sutra afeetrerarat EH, BRT 
sqza. The ideais that the Lord alone remains, 
and everything else is merged in him. 
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1 a ferdie takeq ta qwalserr. aaa frac 
wataa. The idea is that in days of yore mountains 
were possessed of wings, and in order to prevent. 
them from flying from one place to another causing: 
havoc, Indra cut off their wings with his thunderbolt. 
MA Tet: TH FT wramear; Whose pride was squeezed 
out. Ft aad weber. ar are apced. ad: gaz: 
Te Ft Tara, 

8. The verse refers to the A SaACSAAI. TMT 
Saat Te ae sea. see also 
suggests wedlock, the Harth being Visnu’s wife. 

9. APGt ararear A4AAaey, ala wads AA-FAATEAy, 
FOAY WA: FOAM, AATATAET Baa: Te a: WaeqAIAy- 
mryRGaTra:. It has to be noted that the Ocean is 
treated as a common lover to all the rivers, The 
peculiarity in this love-relationship is that not only 
are the husband and wife attached very much to 
_ each other, but the Ocean is able to Satisfy all the 
consorts at the same time and in an equal degree, 
Nay, both of them kiss each other's lips at the 
Same moment, which is a peculiar feature. The 
rivers are Farag wHIaITeat:, The river-mouths 
are treated as the mouths or the lips of the rivers 
that correspond to wives. On his side the 
Ocean is equally responsive, actyratayazey:, Here 
the tides of the Ocean take the place of the lower 
lip, way rate. He himself drinks or 
qiqad wand he makes them also drink 

6 


kisses, 
or kiss, 
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This sloka gives the picture of the Ocean as a 
Daksina-Nayaka ie.. a lover who is clever in 
dealing witha number of wives by offering love to 
them in an equal degree. gedistta aiam:. 

10. sre faaa:. fafa has been defined as a variety 
of fish, 100 yojanas long. afta aceafafaara aesisaar- 
gai. fava ast a fagararar:, Gat ara: Pasararacd Ta, 
fagaraacatgy Gaping their mouths wide open. 
act: we ada ga aed. aigara: waa ddeaea. 
After receiving the water of the rivers together 
with the fish and other living beings therein by 
means of mcuths wide open, the whales close their 
mouths. Asa result thereof, avy: Rah: Weve 
wre faazatea. It is to be noted that Timis are possessed 
of holes in their heads by means of which the water 
drawn through their open mouths rushes upwards 
in big streams, thus presenting to our mind’s eye 
the picture of a fountain. 

11. The sandhi of ¥+ug7 is q way, wy aT wa 
HUAI. 

12. Fer: ae: ca Fatfaeraz. It is to be noted 
that serpents take in gusts of wind for raed That 
is why they are called qqarara. Hea: GUT: FETA: , 
arat FRRTY:, aed Faiaetor: (Fata Fare: Ie) wet: 
eR_agraaean:. Aa ATA:, Sat Gr, at AAS: UT: 
yar & AA ATHATSTT. may fapedifa wore: c: 
muey:. It is believed that superior serpents have 


“gems in their hoods, 


THIRTEENTH CANTO 83 


13, ot eet sa aaedia: fy TITTY. 
Corals resemble Sita’s lower lip in colour. 

14. qa: rita saezara seq. It is to be remem- 
bered that the Ocean has been already churned 
with Mount Mandara by Devas and Asuras for the 
purpose of extracting nectar. 

19. sam fiat ae aga, fa geq: TIT AT... 
¢Uq aeat appearing small from at a distance, 

6. & satis aaa aft geq: aq wate.  ferray 
Wa Mt rara:, Sr Te ya a: TEI, PATA TeGuT: 
qd fararacararcr. 

17. @aag fraie: ahaa: wha Tari west ata 
ait Qrataginrreagamzs. <5: aaa: | TaT- 
a Ae: aaa HeTahaTTATS. 

18. auaiat Ge wer: at aut: aeqr: ware: WuaTre. 
#7 is that part of the palm of a hand which lies 
between the wrist and the little finger. The idea is. 
that the thighs are so tender and Overlapping, 
NAT Fat sit BMA, sem: dale: TTT, 
is a meaningless indeclinable generally used for 
rhetorical flourish, sez: at: Guaar: waa frat 
Tard Pgthraa:. | aaa ae ada eft Raa. 

19. qar a@syza. Note the Parasmaipada root 
av takes the Atmanepada when prefixed with the 
Upasarga 4 and governed by a noun in the Ins. 
trumental case. Vide Panini—aaesetraaea, Tat 
means a bird. 


20, werxeq fous, aeq a, Tel wey sq aey: FEY a; 
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qeesariaatee:. Sart: asda Ramen, dea: ata 
aaia aia: Braaraterfragatra:. The river Ganga 
flows in the three worlds eq, aff, and qa. When 
it flows in the heaven it is called tara or srHraraai. 
In this world the Ganga flows from the Himalayas, 
and is supposed to have been brought down by the 
penance of Bhagiratha, It is therefore called also 
Bhagirathi. Inthe Nether World the Patala Ganga | 
is supposed to be flowing. The two qualities of 
fragrance and coolness have been referred to by 
the two adjectives qualifying sramarag:. feet Aaa. 
Sa osfisediae aa feettrareara. The root aq when 
preceded by the preposition a gets its penultimate 
vowel st lengthened in all conjugational tenses. 
frangaai fart and oe aa st ameay, 

91. wuz; means an angry lady, the anger being 
due to inordinate sensitiveness. In the context the 
anger is perhaps due to Rama’s description that the 
fragrant and chill wind (masculine in gender) sips 
the particles of sweat on her face, When Sita 
touches the cloud the latter encircles her hand 
with lightning, and it therefore seems to apply an 
additional bracelet to her hand, Mallinatha says 
that because Sita is an angry lady the cloud in- 
stantaneously parts with the bracelet in her favour 
and leaves her quickly out of fear, This interpreta- 
tion is not quite happy. A similar use of the word 
safe is seen in the concluding stanza of Malavi- 
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kagnimitra:— @ & yeregyel wa alte frazaeee ah 
sewed: | arnesqaiaerasaa ssmat aed a ay aale 
arate wu The significant use of the word afte can be 
noticed in the following stanza of Se BH een ose 
Saas Ae Tae FUT Zsa TTATSAT Tet atreay Te - 
AIG FAUT | Seqaarray Addy qetaayg WWaarary ares Alay 
Tq ais qreaqales i 

02. ea wana papedg. ait Paes MUA. 
MAAAISStia + weareaa. arq when prefixed with 

ara governs a Noun in the Accusative case, 

23. The silence of the anklet is poetically 
described as due to separation from the lotus-like 
foot of Sita. stzrazaq—Passive Imperfect III Person 
Singular of FQ, TUT AUARTA SF AUUUAHay , Ta TUNES 
FAUT Hes, ot faraq:, aa Sia TAT AACN Tea IATT- 
Sarg. TS Ala a qT TANT. TIX AI Azza can be 
rendered in the Active voice as qyw aequazy. This 
verse is cited in the Sahityadarpana to illustrate the 
figure of speech known ag Utpreksa. The difference 
between etqzi and equ has been already noticed. 

e4. wie Vocative singular of We. za: by which 
route. The suffix dq is here used in the Instrumen- 
tal significance, arate: Wat: aia: ata: sirasta- 
q@ana:. The plants and trees though unable to 
speak are possessed of consciousness, This idea is 
as old as Manu. ‘seater waeait gagsaqaateaan ’ 

20. The use of the word g bri ings out clearly that 
not only were the plants moved by compassion 
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igaads Beanies but also the deer in the eaneet 
TATU HEU: THEM, fasta eatery aree: frearqer:, TAY 
free tery TAETASAT AAT. Out of pity for Rama even 
the deer stopped eating grass in order to show him 
the direction in which Sita had gone. ggat: qeaqUaT: 
Fa dit Seqequata. aardifa a:, We: a: wea:, @ a wa- 
did amda:, df eafaa. 

26. rat feadia eracefia. This and the three 
following verses describe the advent of Winter 
during Rama’s separation from Sita. 

27. ante: aeaat wast arcreaqearaat. dar 
means the cry of a peacock. Vide Amarakosa—®ar 
att qyva. Note how the word #1 has been availed 
of by the author of Campu Ramayana in describing 
W inter, 

qaaataaa: weet AATSHAaAT 
AAWIGHEAESRSS UYSARAT | 
qaeqied et WeaaaTETat 
WG TWAaMs al Talat eet H Fr sla i 
faar governs a Noun in the Accusative, Instrumental 
or Ablative case. Vide Panini—gafiqamarattedddar- 
Yate. 

_ 28. gaye derived from gz with 4, to embrace, 
by adding the suffix ¢ (™) denoting aq or quality. 
eaArarq with difficulty, because the thunder of clouds 
reminded him of his previous happiness in the 
company of Sita. The severity of the cloudy season 
to separated lovers has been described in Megha- 


THIRTEENTH CANTO 87 


sandesa as follows:—aaqra% ward aiaasca-qare wa: 
MISSITN AST Ta Ph FATTTST., 

29. ararer fame: Pras arecey Sra erperrcieren ata 
amqaintg. aerrtq Imperfect III person singu- 
lar of fa to afflict, 5th conjugation Parasmaipada. 
Afr: arr: yet : favre. Raeer gaa seo 
aiaqatar: A: TAA TATENS TATA. The vapour 
rising from the Earth in the rainy season resembles 
the smoke of the marital fire. The red sprouts of 
the Kandala plants recalled to the memory of 
Rama _ by their likeness the reddish colour of Sita’s 
eyes when they came into contact with the marital 
smoke. 1 

30.0 Sara aritin aart o: Saye Sorerataicarae- 
qetia. a wear: asa aren: 3g at streserathegaanre- 
tia. saad derived from q with aq by the addi- 
tion of the suffix aq (m) denoting #aj or the doer. 
tradta. This suggests the picture of a traveller 
voraciously drinking water to quench the thirst due 
to the fatigue of journey, 

31. aeaeTeH TM Serarat ee areatet AeA TT T- 
ChATIW. We Az Add JM aw aetye. 

32. a2 sia: daria, aeq sai azrareear. Note 
zat has been construed by Mallinatha as meaning a 
branch, warm afta aaareat afttast sari 
TeaTHATS. Ta wi aent:, cen aen careaTaa- 
BAT. WNT Ha: yey a: arereyata:. The final q 
of the Infinitive participle a4 drops when followed 
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by a4 or qaq. Vide Vartika g Haaadit. aan az 
aad sft ATA. 

33. faareea aeaty weaed ela arat frarneacettasiar. 
TARA, On hearing the jingling of the golden 
bells of the Puspaka the swans in the Godavery 
fancy the arrival of their kith and kin, and in order 
to meet them they soar up the sky. By doing so 
they seem to greet Sita. 

34, Fares: Hey: AeA: aay Waltawreaqar. qaey AEG: 
wat: WAT: TH TW TeIGIasatTega. sya: 
STAM: Fat a SyaRcrarey. The black antelopes 
look upwards, because they have been brought up 
by Sita. dart aera waren: qezeet, 

35. wera avait erga is an example of aeaqaf- 
aq compound, Vide Panini—stazqaai. det means 
the Godavery. amazayett aaget. Example. wa— 
wats, aar waa and so on, anya fsa: ATT 
fara: cam am, at auwaraa. fata: Ge: geq a: 
fadtaaz:. «te: Indeclinable meaning in private. 
qa Sea frye aT Tey a: eager irrvoEy. crak 
is the predicate for which the rest of the sloka is 
the object. 3 

36. yal: Fes ge: a wa wea, Fa wea. 
qaia:—Genitive singular of azqz. The splitting up 
of maaai zat by the interception of the words # 
agy is not strictly warranted by grammar. Nahusa, 
the son of Ayus and grandson of Puriiravas and 
father of Yayati, occupied the seat of Indra while 
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the latter concealed himself in water to perform 
penance for the expiation of the sin due to to the 
slaughter of Vrtra. In order to win the love of 
Indrani he wanted to pay her a visit, and for that 
‘purpose he directed the seven sages to carry him in 
a palanquin to Indranis residence, When the 
seven sages and Agastya in particular moved 
slowly, he ordered Agastya to move quickly by 
saying aq ay. In return Agastya cursed him by 
pronouncing the words aq aq. At once he fell 
down as a serpent and continued to be so until he 
was relieved by Yudhisthira, For further details 
of the story refer to Mahabahiarata Udyoga parva 
Adhyayas 10-16. arora era: Saaey:, aACy aftaies, 
qe ee: te Attrereatteateear:. It is well known 
that water becomes clear in the Autumnal season, 
and the appearance of the star Agastya synchro- 
nises with the advent of Autumn. Hence the 
appearance of Agastya is believed to purify muddy 
water, War Wa: aia:. This is the earthly residence 
of the sage Agastya as distinguished from _ his 
residence up above the sky when he appears as a 
Star, or from his residence in the Swargaloka. 
awed oft Wee, eda cite: = earagirae: 
which in effect means unaziaeqd. ata is one 
of the several modes of acquisition of ownership, 
and it corresponds to the principle of occupatio 
in Roman Law. Ownership by this means is 
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acquired over 7es nullias or unclaimed property or 
property that does not belong to anybody else, that 
is to say, when a person gets possession of a property 
for the first time in which nobody else has any 
right he is said to become its owner by the principle 
of qivaz, The several modes of acquiring ownership 
recognised by the Hindu Law have been mentioned 
by the sage Gautama in his Dharma sutra as fol- 
lows -—earat farntdtariaaraaay fd, FATE TT 
aot, afar fated, fras agaga:. weave has been ex- 
plained by Mitaksara as follows : ~4Itaz: sazyTARA 
ASIMAGE: CUA. 

87. arhat at sata: or Haraedtt ale: Aaa: Aa 
aia: Brat or Far. The ware in Far must be explained by 
the application of the rule guava aaraiesq. Ksirasva- 
min dissolves Zar as ala gat. Here again the wat has to 
be explained by the same rule. The three Agnis are 
afuonia, areata and weve. Fat: qart TAWA GTATA. sie 
car aifi: sea aca afaearara:. aem refers to Agastya. 
areca: AAI aM: Wa aa teRTea ATA, fates 
aw aif aeet@ea. aq means the materials 
offered in the fire with mantras in religious rites. 
aaqq may be 4, guste, Asa, aid, wa, Ta, ae, 
qqt and so on, (a is one of the three qualities viz-, 
ad, weand aag, 

38am: sear oretifat der: dais: atfata. Ta sata: 
gfaeaa qeyrrac:. fert a rarcarte. qaeay Fala 
re aL RTA, Wat eat treed HEAT TIGR. 


THIRTEENTH CANTO oa 


a Periuicet AU: THNST:, qd Ua Taga ad 7a a 
TUFTATAT A, “aara: : Waa @artararaa. fro denotes. 
traditional repute, qaMiy acarat glad, dea pzaea: J 
aqataaaHr aes, The idea is that he was entrap- 
ped like one of those deer in whose midst he moved, 

40, araféd at asada acaféadiaara ce aeateaatr- 
arat:. His mansion was concealed within the water of 
the lake. sem: aida wesw a aT: GeERaMaaS ANT. 
Waag: Fat TAA aTT:. aiagqq means an echo, a7z~ 
area means iayzEe. The rooni at the top of a building. 

Al. This verse describes the qa Haya performed 
by Sutiksna. eit yaa eft eaya:. faye means fire. 
It is so-called, because it consumes eaq. Tat: at 
add aaa; Gat maaqat. Note that wz and way are 
synonyms meaning fuel. aq aay: ga a: anaia:. The 
Sun drives in a chariot drawn by seven horses. 
saz aida sacar: heating the forehead. Vide 
Panini’s siitras :—aqyeuraeirait: and aefqeaeae 
G1. waza: aAaih: Fa a: Balzaqawaisg:. at: awa 
aveqid. Vide Panini :—aaqit ga-qqiieat affair. The 
idea is that he has his eyes fixed at the Sun. Con- 
sequently, his forehead is scorched by the heat of 
the Sun. az: another ie., other than Sataarni 
referred to previously. arar adig:. Sutiksna literally 
means very sharp, But contrary to what his name 
implies, his behaviour is gentle. 

42. sitar eaer aga d wfaaerargs. By the 
severity of penance performed by Sutiksna, Indra. 


/ 
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‘apprehended danger to his own throne, gag 
aman, cat fag va Aas ersaeraraatwarks. 
In order to spoil the the penance of Sutiksna, Indra 
sent hosts of celestial damsels for enticing him. 
ada ae aed aieaie zeit Sy ale erent aero. 
The nymphs smiled and cast their loving 
glances at him, eqq #4 deta Heer Fy at sarees 
SIVAN. They exposed their hips to tempt 
him. But they exposed them only partially. 
Otherwise there would be no charm. AMAA PAB SMA 
Fees arenas. Yast here means the region of 
the Mekhala, and it is also indicative of breasts and 
similar other limbs that deserve to be concealed, 
Rg aj. Lhey were of no avail to corrupt him. 

43. wa: weg: (at) aelat yt H ease za: ore 
agen. He points his right hand in this direction. 
seq isan Indeclinable meaning favourably. za: 
in this direction. quyrsaa for the purpose of greeting 
me, wea sat aeyqt—Right hand. HAAS, DATTT 
augyat and sz are adjectives qualifying Wa. 
samt Feat ast wea dq = saateraea. His right 
hand has a wreath of Rudraksa beads in the place 
of a bracelet. This shows his supreme devotion to 
God and Japa. aarat RIg—yart. This shows his 
overflowing kindness to animals, ga wa qq: a: 
gadid ¢ Harakrere.. This shows his attachment 
to the performance of Karma. 

44.0 ard qzedifd ata: Te ala: aaaed., aaa aper- 
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waa. aa aad, carga arastanagqat.. 
qeaq sag: yey aaa @eertary. «aaa is equiva- 
lent to ara% fraa, and it isnot to be taken in its. 
usual Intransitive significance. 

45. atl any away. WAR sd AWA Fey ae] aT ASay- 
BM. ca at aaa. omfsar: tara: War aeT srpfera:. ere: 
Nominative singular of azqin the neuter gender 
meaning ‘this,’ Ta Aorist I[]I person singular 
of g, to sacrifice in fire. 

Ab, Even after the lifetime of Sarabhanga, his. 
charity continues to be performed by the trees of his. 
penance-grove just as worthy sons would continue. 
the charity begun by their father, sant: facia: 
qataa: 3: ay senladrarvaaiteray. The first 
step in the reception offered to guests lies in giving: 
them relief from the fatigue of journey. This is 
done by trees by means of their shade, The next 
step is to offer them something to satisfy their 
appetite. That this was also done by the trees is 
brought out by the adjective Awan Hsy. 
Was qa Beaty FT ay. 

47. In this sloka the Citraktita mountain is 
compared to a haughty bull. The sound of rills. 
corresponds to the bellow of an ox, The mountain- 
cave corresponds to the bull’s face, and the hill-top. 
to the bull’s horn, In the qgsfer an ox will get mud 
clinging to his horns. Similarly the clouds are 
clinging to the tops of the Citrakiita. ag is the. 
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name of a play in which bulls, elephants and the 
like often indulge. Vide Meghasandeéga aysteraftua- 
THI set. at way BE ue, area 
qq yd FAT UNAS. wes, aa 
oT: AGT WA AIIM UT wWeAOATTAITF:. Tz 
means both the top of a hill and a horn. agit a4 
Ta: 7A Fae: TyTN. age means tall and 
bending. Vide Amarakosa—a-at quad. aeTeTAia 
gear. The non-transformation of the final @ in 
aaa, into 4 and that of 4 of agz into q is due to the 
mention of the word ga#aqr in the yafean. Vide 
Panini—agiaia aAdaisazates7: and also Bhattoji 
Diksita’s vrtti under ytsaqaratsaaiaa at which 
is as follows—s~qq arat meq 1 aearan, Paeaay | 
FY We WAH: BHAA sa 1 yanear caraaaraara. Tey: 
ana Arrests the eye. 

48. The Mandakini is a river flowing by the side 
of the Citraktta, not the Ganga. sea: fafa: sare: 
yey: Ul Wrateathawarat. Its water is both clear 
and still. faxed arate war aeai tagueacaraaeat. 
‘aq means a mountain. a Wesdiid aq. WA: HIUSTAT 
aaraera atta. If the Earth is conceived of as a 
lady, the Citrakuta mountain is the head, the bot- 
tom of the hill the neck, and the Mandakini flow- 
ing near by may be conceived of as the garland 
hanging round the neck. 

AQ, fit: aad egret. This isan example of the 
Avyayibhava compound. fax is transformed into 


THIRTEENTH CANTO 95 


fit by reason of the zqsq4, the aararea enjoined by 
the Sutra:—fita Baaey. @ata: noble-born, aaa: 
Wa: 4eq aa @imteg. Note the transformation of a-4 
into aq when prefixed with g. Vide Panini azqe3- 
SUIGGUAET:. FAC AU: FANT, TUSTaA ay: Hs:, 
TAL AAT ot TAT TT SHAT. 

D0, wag qq: AVA Ta. ad is qualified by 
three adjectives. a faqda fase aia: At a HAASATAT:, 
dara faaiaar ata aaa staarearaSedtaaes. 
The living beings in this forest are tame even 
without fear of punishment. The idea is that all 
animals and even such of those as hate each other 
by birth are friendly and loving towards each other 
in the forest of Atri. 


Dl. sq refers to the forest of Atri Anasiya 
is the wife of Atri. wa a & xyz qaqa, aut eed: 
Saat aT Feed Aatreeateaeava;r. The 
reference tu Sapatarishis suggests’ that the river 
flows in the sky. >s9taHEeq Fs: grat SOTTHAN SATS. 
It is to be remembered that the Ganga adorns the 
head of Siva. ifr araifér wear: ay. FSrerrara. 

02, a@taaa is the peculiar posture of a Yogin 
sitting on hams practised in meditation, Vasistha 
defines it as follows:— 

VENA TH A AHAEA ST GTA | 
SAHRA AeA ATATATATAT | 
a Beat et Gag ast waragqel. arenad afeaej 
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ye aaearraateaean:. acer sara: fra, aa faenerar 
an fraratasnrqaar. arr afte apntaeast. 

53. The banyan tree referred to here is the one: 
prayed to by Sita in the forest on the banks of the 
Jumna mentioned in the 55th Sarga, Ayodhyakanda,. 
Ramayana, verses 24 and 25 which run as follows:—. 

PUA FIMAAGES: Was eta TseY | 
aad THUAEy Ate} MFAAAATA Ul 
AHSCT ASIA WIA WAAAA | 
aacat at Aa Bast A saleqaty 
sfa diarafe wear qa=egaETAy | 

54-57, These four verses form one sentence 
known as ear, describing the junction of the Gan- 
ges and the Jumna. % qaqane a AAMATS: PIAATATET 
wer faarfe. It is to bs remembered that the 
water of the Ganga is white and that of the Ya- 
muna is black. saat fecata (afaieaq) sa Taras: a: 
waqierdian:. The Indranila gems impart their black 
colour to the objects near by. mrt faa: Aaa. 
sary areat aan ar weahrateatt. warat ferara- 
wiar. Swans are fond of the Manasa lake. Kadam-. 
ba is a black swan, aexHa: sf wTeeTet. sare fa- 
aa: orarasta:. gor: ser: yet Fe: aT HMTTTINT TTT. 
YM AUT: AA: A WAST. 

58. wyAeeT qeeay:. Rivers are supposed to be the: 
wives of the Ocean. The same _ idea has been. 
expressed in a previous passage :—sTa=qqTaleqaoaqa. 
frraa wae afasry:. The two rivers that are 
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mentioned in the present sloka are the Ganga and 
the Yamuna. azaara or realisation of Truth is gene. 
rally believed to be the only mode for the emancipa- 
tion of the soul. But an exception to that rule is 
to be found in a case where a Jiva takes a bath in 
the holy junction of these two rivers. The follow- 
ing are some of the Srutis which extol its virtue: 
faafas at sa ara etc. faafatay até: aay 
Targa feaueraed. 3 4 cat festa dit § sap 
aad ward. Hemadri cites the following Smrti:— 
at WAT HET TeTACA AATIT: 1 Ay TIETTA: WIT FTR ARE - 
ama tt In the light of the above quotations it wil} 
be an interesting matter to discuss whether Moksa. 
is attainable by a mere bath at the holy junction 
or by an actual abandonment of the body at that 
piace, Of course the word agasat in this verse does 
not necessarily imply the latter, T¢ may be that. 
after one gets purified by the bath he will continue 
to live to reap the fruits of his Prarabdha Karma in 
the same body and then after leaving the body he 
attains Mukti. In accordance with this view 
Mallinatha says a-qq arta im:, aa gq aaa nire 
aa:. dd Gaede aaa: Asi aATaAA. wT yy: aaa: 
Tas Sear AT Ta Garena. Jaq: means ‘again.’ When 
there is no re-birth the soul is said to have attained 
salvation. fw signifies that it is a matter of 
general repute viz., that it is go proclaimed in 
the Srutis, Smrtis, Puranas ete. 
7 
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59. fagaram afar: faarettaqa:. His name is Guha, 
wezq Aorist III person singular of wq to weep. 

60. This and the next two verses are adjectival 
clauses describing the Sarayu so that verses 60 to 63 
have to be taken as one sentence. yvqaqq here means 
Yaksa. Vide Visvakosa :—wacguysd ga waa 
asasfa a. The sourceof the Sarayu is said to be 
the lake known as Brahmasaras or the Manasasaras | 
quasasaat Tat, fatae: Zargaer ta: seq ad fatasear- 
TUR. This suggests that Yaksa ladies sport in the 
water of the Manasa lake. awa: sé aa. Ge: wer- 
niga. The simile is drawn from the afeq doctrine 
of the origin of the Mahattattva from the Milapra- 
krti, According to the Sankhya philosophy, what 
originally existed by the side of Purusa was aeym 
or qauaatd, i.e., primordeal matter without shapes 
and names, From Wess, aenca or gfe as it is 
referred to in this verse, emanated first, and from 
that, ade or ego, and so on until there came into 
existence the world as itis with all its ramifica- 
tions. wiqata: may mean either Vedas or Rishis, 
BART SITET aT: sarga:. Vedas are the composition 
of I§vara according to Naiyayikas, erage ar aaa 
arqara: The infallible words i.e, Vedas. Accor- 
ding to Parvamimatmsakas, Vedas had absolutely 
no beginning. According to Vedantins, Vedas had 
no beginning in the sense that they do not represent 
the composition of anybody, but they were pro- 
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nounced by Isvara at the beginning of the Creation. 
aa ax yt aT weara:. Dissolved as a Bahuvrihi, 
it Means sages, . 

61 47 is the sacrificial post to which the Pagu is 
bound, aft fara aor: ear: aT eieiraraqar. sara 
Wy means ayleyrar: aay. aa in this sense governs the 
Accusative, trH@atay means a capital city. Gtx: aaa 
Creat Gila: “aH aaaa:, TEI Aad: quedearawat- 
gare: sae: Tarra Gar, Mea: sara: Wasa qara: 
eeama: a: ZeaqrHay: When a word denotes both a 
country and a ruler, and a suffix denoting the idea of 
a descendant is added to the same, such a suffix 
will disappear in the plural number, but not in the 
feminine gender, Vide Panini :—aziqe qx da- 
aera. qryavHariet. The water of the Sarayu., ~ 
the modern Sutlej, is by itself sacred. By the Iksva- 
ku monarchs bathing at the Avabhrtha of their 
Asvamedha sacrifices it is rendered more sacred. 
aqaq means the bath which a  sacrificer has at 
the end of a Yajjia. 

62. af FH aaa saa aarqTashhtra aaa. 
wedaa say:, aaa ad, aq sPrarai GHANA TANT. 
atat. The sandy banks of the Sarayu are treated as 
the lap of the Sarayu on which the Uttarakosala, 
reposes, Hence the Sarayu is conceived of as a nurse 
to the Uttarakosala country. This conception 
receives emphasis from the word aft; which has 


double meaning viz., milk and water. TUATHA 
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The name of a Country is generally used in the 
plural number, 

63. eax That Sarayu which has been described 
in the three previous slokas, yatat waat i.e., ae. 
dt Fey wat means qawa. weed Accusative 
singular of qaq Masculine. acsitq ze: aAUSzEa:. 
wayeta Present tense III person singular of Wz 
with gq to embrace. By means of the chill breeze 
blowing from the Sarayu, the river seems to 
embrace Rama by means of its hands i.e., its tides, 

64. fear war fem, fear aa, aga afte farm 
aeararrat, gee: sé qa. ca: dust. werea 
Present tense III person singular of @ with 3@ to 
rise, Atmanepada. This root is to be distinguished 
from the root @ to abandon, which belongs to the 
Parasmaipada. Both the roots belong to the 3rd 
conjugation. ga: means because. Sa: «eared 
zqama. The final = of gq gets lengthened by the 
sutra audi a. dwar star safe: we a: eae HPT 
amare. ae: wax: 2a (understood.) as. By 
reason of the word ga: in the first half of the verse, 
_ the word aa: has to be implied in the second half, 

69, wer is an Indeclinable meaning ‘truly.’ wfea: 
aa Fat aed arfwaragera. a Fas as ger: aq saat. 
The goddess of kingship is free from faults inas- 
muchas Bharata has never enjoyed her. | 

66. Wer stadia qara:. vara aaenttar afte 
aa @: Garzarertyaaneath:. At ara: ae a: STaTEW:. 
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AY Wit FET A: SST ATNTAT:. 

67. sraimt is to be treated as a gara. That 
accounts for the Accusative in faz. Otherwise the 
latter must be in the Genitive case. In the case of 
a noun governed by a verbal derivative ending in 
the suifix ga the Genitive case is prohibited by the 
Sttra :-—a darcqaterasdisgay. gaa aatfer Accu- 
sative of time, Vide Panini :—arerpaategragan. 
afaaar: 3é arfeart. stferarad has been defined as 
follows :— | 

Jal FIAT AA ArATIAGAgA | 

Aras: BMaaawad fe TL M 
With this verse Rama’s talk to Sita is concluded. 
The metre of the verses so far is Upajati. 

68. safest wea: Siar: ata satfaeqarg. The 
word wW¥aq at the end of a compound becomes yg. 
Vide Panini:~aaqeqaqaas. ea ae ada fa 
cht: SERA. HCA taeda aft: aargaran. 

63, dart faa: ethyt: da aa: ze: aeq a: Bara- 
PANT ATTATET:. gua: faa: aa ata: Fa 
goacadirorgaaa. HAR qaas «Fe Aa wagcHar- 
aoa. wise: wad eae ofeta aiguraraeHnie ha. 
arin ata ara. watata Imperfect tense 3rd 
person singular of gq with #4, to descend. 

70. saa: a: serHaagzd smeq After bowing to 
Vasistha. g& sme will be more proper, e=7zeq qfr- 
we Te at aeraftaars. oy otra: gaya: An 
example of the Pradi Samasa in pursuance of the 
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Vartika aeeq: sreard fda. afer we: TERR, 
Mg: ust fled, acta ofits aeifttre:, frost 
wars: agussmatis:, teHA sie: figosraehee: 
ty Ww agwattegusaenas. gat zy 
wart. Smelling the head indicates excess of affec- 
tion.  zaser Perfect TIT person singular of gy 
with 37, 

Cl want ssear afer aaay ear Bat am 2qagT- 
atanttamatinar. we: site  steafkera, 
Haas ¢ Zea Aras: at aRagera. ade vada 


TS Sa FU Ta aaa, aerate 


Aorist III person singular of 42 with aq. 

@. gat wp gulaaeg:. xamt evat a éqc 
RMAtiuat: meaning Sugriva. Gey WaT Jar 
wiserqT: meaning Vibhisana. alzaa formed by 
adding =m in the Active significance to the roct = 
with se. aay and Sy} are in the Accusative 
case, eur sgemtaz. Although next after Rama, 
Laksmana should be saluted, Bharata saluted both 
Sugriva and Vibhisana as they were introduced to 
him by Rama. Mallinatha explains it as meaning 
that Bharata saluted Sugriva and Vibhisana even 
before welcoming, embracing and receiving Laks- 
Mana, <syery aqqe¢ would naturally mean that 
the order in the process of salutation is reversed. 
This interpretation is supported both by Hemadri 
and Caritravardhana, The contrary interpretation 
supported by Mallinatha and other commentators is 
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resorted to only to fit in this verse with the story 
in Valmiki’s Ramayana about Bharata’s being the 
elder of Laksmana. 

Ge aqzJ Wt: (from the preceding verse) aa 
Tarur awaaga. Then Bharata came into contact 
with Laksmana. ¢ =| means Sea, Wt means. 
ati. Though Bharata was elder than Laksmana, 
his salutation to Laksmana is perhaps due to his. 
sense of inferiority inasmuchas he had not the 
good fortune to be in the holy company of Rama. 
for all these fourteen years. Seq AaAey weaey 
WARY, Bueysa cata i.e, Laksmana pained the. 
breast of Bharata by pressing his breast which is. 
rough as a result of scars. The other interpretation 
by which Laksmana is said to have bowed to 
Bharata does not seem to be the one intended by 
the poet. In that interpretation there is a further 
difficulty of sqaizareay; for, instead of taking seq 
yaa as the verse reads, we shall have to take eeq 
SUG CHA yaa, Further. the sequence of q 3 
after the preceding sentence would fit in only with 
the theory of Bharata’s prostrating before Laks- 
mana, That the other interpretation is far-fetched 
and unnatural is admitted by Mallinatha himself 
who nevertheless has adopted the same in order 
to bring it into conformity with Valmiki’s story. 
Curiously enough in the same context there 
appears an ambiguity in the original Ramayana 
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itself, The verse there runs thus :— 

qal waaay Feet A TAT: 

MANA Td: Tal ALA ATA ATTA 
Even there the commentator is at pains to restrict 
the Abhivadana to Vaidehi alone, while the arare4 
applies to both., fasta Present Participle of faq 
to tease, 9th conjugation. sera s-afHa: Feta ATs 
a ena. ese Greve corerora nar. 

74, tint am, der wa: eitrqqam. ay acy 
Locative Absolute. Azer arto ait: WTATTCATTT:. 

75. Waa: de add sid MIATA. saga means a fol- 
lower, at zadifa ama; meaning the night, because it 
gives rest. aargt acedifa erorzrarzt: Raksasas, because 
they roam during nights. ‘ast sy: Vibhisana. aaaia 
Sear Sf WAT: Meaning a source, its; Waa: FA a: 
wargaaa: lit, one whose father is Dasaratha i.e., 
Rama, a4 was: sarah: a. we AS 
Perfect III Person singular of aq to obtain. The 
whole of the second half of the verse is an adject- 
ival clause qualifying waa. @ The chariots received 
from Rama. ara: Peer: @: aaa Fs araerRerTlera:. 
aaa: belonging to Vibhisana, gfeat Berar Aart aar 
zat gtsaantaaarar. The idea is that even 
Vibhisana’s chariots though created by Maya were 
not equal in beauty to the chariots received at the 
bidding of Rama. 

76. sawsareat az ada aa apace. fasarat cara 

qu adwacqarh. saa wa: ae ad Raa. FAI 
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Tiel Aria zag: qagecqiaainzsyz:, This shows that 
the younger brothers referred to are only Bharata 
and Laksmana, the other one viz. Satrughna 
having stayed in the city to make arrangements 
for reception, arr fs; araiqia: The Moon, 
because he is the Lord of stars, da aq aI. 
The word ast in the Vigrahavakya is an Indeclinable 
meaning ‘in the night.’ Vide Panini — UAC Se - 
WISSPNAIAS Fa. ater faq aaa aATSATT. 
The unsteady lightning corresponds to the waving 
flag of the chariot. AIM yer AwITes, aeqrea 
Imperfect IIT person singular of sq with afy, Note 
the Accusative of the noun governed by the 
Predicate e=4nq, Vide Panini—efyateeqrai EH. 

(¢. asx In that chariot. Haegat wat qa-z. How 
is the daughter of Maithila? GIMSH ML UA Wyzgat 
and aad. sree wt ged aera AURISHET. 
There are two similes referred to in the first half of 
the verse. Like whom js Sita ? saan s4Fio TOT 
ageagaitta. This refers to the redemption of the 
Earth from the deluge by Visnu in the Varahava- 
tara, The other simile is set out by the portion 
Te TTA magat ed: saa. agha: HAT: 
aareaa: Fa TUN. By the extinction of the rainy 
Season or in other words by the adven¢ of Autumn. 
aa Fa TAN SVATTATA. e-41: GAT Decline. eH Al GA, 
ei a «wa: The first simile suggests the patience 
of Sita, and the second simile her beauty, 
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78. weave (wg eave) widiat aya cead (e¢ ad 
Tad) Byoacomaageead. arc aed gee. Vaya 
WT wd wages. acter cad seater. 
qTaaq. | 


79. Stat: HHT. HIT: TUT aeT Fa wHferge:- 
qc feaita: aa: sea aa feaanaa Fes wearer at 
ATI Wear agaa satan: sea: aaa aapota- 
faitaivny. wait aihaea yaaa. afea means 
Ayodhya, Tea Perfect III person singular 
of qq with af. The noun denoting the place of 
occupation will take the Accusative instead of 
Locative when it is governed by the root qq prefixed 
with afey. Vide Panini’s sttra SU FqeMNSTT:, 


THE END 


PROSODY 


A SLOXA consists of four padas or feet. For the 
purpose of scanning metres. eight Ganas re 
recognized in Sanskrit, each Gana consisting of 
three syllables. Their names and definitions are set 
forth in the following verse 

Aaa AMaaay Acar alta CAAT | 

as Wea afta wa | Teeray y 

The AAT, Ta and qm are short in the first, 
second and third syllables respectively, the other 
two syllables in each being long. The wan, sqm 
and am are long in their first, second and third 
syllables respectively, the other two syllables in 
each being short. In the qa and am all the three 
syllables are long and short respectively. ge is the 
Sanskrit word for a long syllabie, and aq for a short 
syllable. The essence of a syllable isa vowel. Al] 
eeq or short vowels go to make up gy or short 
syllables, and all 279 or long vowels go to make up 
Je or long syllables, All short vowels followed by a 
conjunct consonant or Anusvara or a Visarga or at 
the end of a pada are deemed to be long, 


A Padya or Sloka may be either a gq or oma. 
Vrtta is entirely regulated by Ganas or the tri- 
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syllabic combinations mentioned above. Jati is 
regulated by the number of syllabic instants in each 
quarter, 
wgey or the loka metre consisting of eight 

syllables in each quarter is the most common of the 
Vrttas. It has been defined thus :— 

qay oy aay aad aaa: | 

US Te Asaitdzsarea wa 
In the Anustubh metre, the fifth and sixth syllables 
of all the four feet are short and long respectively, 
and the seventh syllables in the second and fourth 
feet are short. Example :— 

fafasfaqaee: @ TaAHAa TWA | 

ardiaraaaart: setaareararer 
This is the principal metre employed in the twelfth 
sarga of Raghuvathga. Slokas I to 101 therein are 
in this metre. 


zegaqit is the type of a metre with eleven 
syllables in each quarter, and is defined thus. @- 
fasxast aaared a. It means that Indravajra should 
contain in order two quis, wor and 2 ges. 
Example :— 

qafe qemu MATa BlersAr_*UarT | 

sara UWIAA Aaa SaaEae uy  -XITT-2. 
The following slokas of the thirteenth canto belong 
to this metre: 2, 16, 17 Pe eGgehaees, ce 
and 65. 
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Sa-sagqr isa metre with eleven syllables in 
a quarter, and resembles Indravajra in all respects. 
except that the first syllable in every quarter is a 
laghu instead of a guru, and its definition is SURAT 
aasreatd ar. Example :— 

FariIy wafaswaca: waa acepqwaraza: | 

waMTAIaeAI: ara waa a feeg: 1 XITIL-9 
The following glokas of the thirteenth canto belong 
to this metre :— 9, 19 and 49. ) 

sata isa metre in which both Indravajra 
and Upendravajra combine. In Upajati, one or 
more quarters conforming to the definition of Indra- 
vajra co-exist with one or more quarters which 
conform to the definition of Upendravajra. The 
foliowing is its definition. AAA SNASeAANSy Gay ae 
gid. Hxample :— 

SAAT Wes Bos: ye faa Aer: | 

tarat sex fa: @ Sat crafrarat enya I 
This is the principal metre of the thireteenth canto. 
The following glokas of the thirteenth canto are 
illustrations of this metre :— 

Oe we 7G)! 810, 21. 42. id 14; 15, IS 
20, 21, 22, 23, 24 25, 26, 28, 29, 30, 31, 32, 33 
34, 35, 37, 39, A), Al, 42. 43, 44, 45, 46, 48, 50, 
O1, 52, 53, 54, 55, 56, o7, 58, 59, 60, 61, 63, 64, 
66, and 67, 

Wziauy isa metre with 13 syllables in each 
quarter, its definition being sayranftaasca: sete, 


5 
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tt consists of ATT, ATT, Fa, CT, and one gg. 
Example :— 


BAT TRAC a aay Wear: PataazTs qeqyar | 
UAAMA Sa TE Ay: RATATAT ya n XITI—79. 
Taeatawar is a metre with 14 syllables in 4. 
quarter, and it has been defined thus :— ST 
TrUIoH TAS TH TT. Example. 
Wal Us BUS aeaayAsa- 
WIST Waa aTaHAT 
WATS UAT eetag aS 
Tet tH eteeage Rar 1 XTI—103, 


The following glokas of the 13th canto also belong 
10 this metre:—68 to (8, 


Hitt is a metre with 15 syllables in a quarter 
consisting of 2 TTS, ATT and 2 zag. Definition. 
aA Alsat Miss. Example, 


By AVERSA 
_ aT a tweeter 
Soa aa ay wey TORT: 
BUT givaa Seay Wore XITI—102. 
ATI] Is a metre with 18 syllables in a quarter, 
its definition being gz TRATES F awuaarTaa. It 
consists of 2 anus and 4 w77s, HKxample :— 
WITT s WAT TATRt aq yar 
agee aint qracy Para afters | 
wvagraeats Gaara: TH APT TT 
yaaa Res Tey A |= XIT—104.. 


Lite ty Be ty 
Suerte: 


Lick Samer RPP a a aM te) 
Syetegorsh a) 
(RR en aes ah 
oe a Te 


